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Shut in a Tower of Words:

Dylan Thomas’ Poems of Creative Process

(2)

2H
MOCHIZUKI Ken-ichi

Abstract: This study focuses an attention upon Dylan Thomas’ poems on making of
poems. This paper consists of two parts, and the first half of the paper has been
devoted to an analysis of his metapoems composed in his earlier days; “Especially
when the October wind”, “I, in my intricate image”, and “On no work of words”. In his
earlier works, Thomas endlessly or sometimes unrestrictedly created his images in
his “dialectical way” in one-way process of generating and developing them.

In the second half of the paper, (2), the present writer analyzes two poems on
creative process composed during World War II. The main theme of “The hunchback
in the park” is the endless creation and recreation. All the people in the park, the
hunchback, the wild boys, and the poet himself, contribute to the creative process.
But at the end of each day everything returns to the state of “unmade”, and a new
creation begins the next morning. “In my craft of sullen art” is apparently a kind of
poetic manifesto. Although the poet proclaims that he writes his poems exclusively
for the lovers with all their griefs in their arms, the diverse images in the poem
reveal his ambivalent attitude towards composing and publicizing his poems. The
present writer asserts that Thomas’ metapoems composed in his later years are
better organized than those composed in his earlier years partly because he
improved his skills in controlling his images in the process of generating, completing,
and “undoing” them. The turning point of his style of composition goes back to as

early as “Once it was the colour of saying” written in 1938.

Keywords: Dylan Thomas, creative process, “unmade”, “The hunchback in the park”,

“In my craft of sullen art”
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6. 5

Ageo HHIX, 547> « b~ A (Dylan Thomas, 1914-1953) O k27—~ &
THHBOFHZAMERIEICERY B, Hx0fFICBIT281E7rE 20T —~ OH W
. B oOEREEHNOEROMEREZALNCIT LI THD,

i (1) T, h~20MM O =RofFsH EFk-, TEvbid+H o RN
("Especially when the October wind” ) (X, 4 A — Y O A& & o N FEEEICET T 5 H

DHOFFETH -7, TIEL X E<AFOEM A A —YOF T (“I, in my intricate
image”) X, BLWEOA XA =Y R kxIcEABER, BEHLTWS AEEBOFETDH
S, EEOAEENRMLR NI L2200 T (“On no work of words”) %, 8. 48k,
EMO=Z2o0%F =T —RFEHLICERTI2ACHEZOFE Tho7z, IO b~2ix |
EOE] CHLHE-THLACONEORBNITEH > THEZITWV., TOAETn & X
TR TER-EE) o —FlicBsERHEBICH - 7=,

AR O#ZY (2) TE F-_RERKREORHICEINLE ZRBOEHOFE, TAEOD
2 L) (“The hunchback in the park”) KO NEF< O EIGRBREE 7235 T (“In my craft
of sullen art”) ##H Y L, flx OFFICB O TFHEOT —~v B LD LI ICHFbh TN D
MBEEZMA D, TOLT, P~ ZADEHKBEOTICRIAET Z2AMET vt 22 W - FHE
WO RRGEIERT S,

I

7. "~ADOPLEBHORBER : [H>2T ZHRLRISEOEBELE -]

BEWZ (1) @22 TR TE X1, h~R2A0HHOFFEDOL X THRIEENA Y v K]
(“dialectical method”) IZX > TA A=Y NEET I, ' ZhiE, —D2DA A =T »
BHIDOA A —=UDBEEN, HEDOA A —IUDNOHOA A=Y REEND T &b ILIT.
BEOAA—VRAERSONVEI ZLbbD V), BRELEFWMEOTmEATSH
5, LU, ZOFFEEZ, FiI2 TELF B<EHEHOEMERA A —TYOF T IZBWT
BEICROND LI, A A—VUDRERL RS HACHMEZEND Z LICXL > TIRERD
ML) RBICIFMEARBIZELLZLE ZATEROTHZRERS S NDBMEL
PiLebDThole, R, F~2AB8 S IfIASB CHEBINEHERR2EDOSZE] (“the
churning bulk of the words”) WO AL BAFAZMMT HLERNSH DL & LIFLIEFE> TW
lelwnd, 2 Lo, HOBMOEREDGWIFIZIZ, 20X RBEZITALRW,
R~ 2F, ORI LTZOMEEZMELIZDOTHA I D,

ZIT, 2T M~ 20oMBEBEHOMORREICENIALT THh>T ZTHITSED
%72 - 7= ] (“Once it was the colour of saying”) Z# F#H 102, ZOMBEICHOWVWTE
ATHEV, ZOYRy MIRDICIFTIATEY 2WVWA 13170 6 2 #F 1% 1938 4% 12 H
WZFENN, 1939 F 3 7 Weles 6 « T 5 AP 5ICREER., TO®R [BEOMM] ([TIUES
o, FEAREE R AT L, 8
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Once it was the colour of saying

Soaked my table the uglier side of a hill

With a capsized field where a school sat still

And a black and white patch of girls grew playing;

The gentle seaslides of saying I must undo

That all the charmingly drowned arise to cockcrow and kill.
When I whistled with mitching boys through a reservoir park
Where at night we stoned the cold and cuckoo

Lovers in the dirt of their leafy beds,

The shade of their trees was a word of many shades

And a lamp of lightning for the poor in the dark;

Now my saying shall be my undoing,

And every stone I wind off like a reel.

MOT ETNRNRFEEOAEE-T

EORELWVWFOMIZSH D ELOT =T VICRBAALTED

Mo %E LEBFERICIEZTFRDENICTETET &
BLADMOLDFTHbNEVCRPLMEL TV,
20 2RV 0FEEL2 E<FEE»RITIANERS 2D
MRENZROWELLEEHELLRE, BREL/NAJNCARD TEE E2X S K 91T,
KO ANHDOFZ FTEHREDOFELTEDH L —FITIT A AHRW Tl o 72k
T RCARDOEICRENZIEHIZWD

WXy aTDEIICELAES TWVWLIBALLIE EL b ax&IT .
BANTZHOKREIT Z<OBREZFO-DOODFETHY
BHEOPFICWIZAELWALLDOZDOH Y OIT K- T,

AR ELNEFEEZELILIET EFAFEEFEL LD,
—D—o2o0fA% FELIFAEBEOLIIITIFENTNI DT,

AMBEEIZINE, 2T T7—70 ] ZiF, FoxEmMEELT O ARSFE
LAV

WolmFEROHEEDOT —T L, QFHEOL-DITHEST—T L, @FT T - T4

(tabularasa) * @3 2DBHKNXAD LN TWVWE, @iF. 22T ILEWnwH> T —7 1

Iz
D

M EBERAFN TV ARVHBKORE, D>FVESGFORE] 2BKL TS, ° Z0OF
Var ooyl ORBRGOREFEEHAL, ESHICEHLTHBEEMZ S 5 E. 2
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HIBAEOAZDRIT 2L OREZHES -OSODFETHY | 13, Fh~A0HEES ok
AN, TOFEFFEFITELTE R LE DO EWNWITH L, Z2I2E, A RoFEY -
HwmN (2L OREFSD—DODODFE] L LTELERND | FFAOLICED ENN D B
W, HVDOEFONLHLTREHEINLTWNLIDTH D,

COFEOXF—TU— K, 5/THL 124THIC ZEH LN D EEH “undo” (MFEL ) T
D, TN, THRAENAY v R ICXOVRNPBR~EHOHMEL, EET LA AT
e Nz 2L, 2F0 IMELTIEORBIZET] 2Lx2B%RLTWD, FAIHI
HoTix TEK—ERM] (“generation—development”) ® — 5[ TH 7= b~ ZADFHFED
BEZ m 23, ZOFE&EIC TEK->TR>MIK—>4] (“generation—completion
—undoing—generation”) OH A 7 L EZ#H KO D, ZOEHRIZEWT, Z0OHiE
HMows ShhiE b2l E2 52 2553, b~ 2OMOER L &Y OER M5
I A SEHDBHERER R D TH D,

COFHIZBVWTARERRE CTEEB DL LI THER-ER-MIER—-AERK] O A 7 Vi,
WIZHY LFDRICLK 7 v A Ry AMEBEET L (REOE L) 2BV THRK
EROHZEWCRD, [hoT ZhEFEOCAEE-7Z] OF—U— K2 “undo” (MZ
EL) THLHZOEZRLT, [AEOEH L] OF—U— KD —21% “unmade” ([ Z b &
hic] H20iE MEgZEsnTWRN]) Thd, £, [BALL] I TAH] 28T 5
(T2 KkADFELTEL] X, TaAROFEL L) TIELL] 20605 BALVHERLL %
Bbwgsrhl, ZRULOHLOFICIE, W22 0@BARH 5,

8. BAELN., MEINIAR: TAROET L |

A O Te L] (“The hunchback in the park”) ORI H = D FFiL. BRI h~ X
DAVERRO [Ny 77— )= Ty 7] IR, 193245 H 9 HO AN S
NTW5b, 6 M, b~ R EHBHEI8M Thole, TOH, RIBICHIEI N DA 1938
2 [TZoMK] g, BIEL< AL TV NTEbE0 b 0N 1941 4 [BR DAL
& k] (Life and Letters To-day) 31 %% 50 5 Il BRI NTz, ZOFFAN2THOKED =
ETH D, AT, 19524 TRFHE] FIfTKBELT ML ARl it bhi,
1941 £ L S 21 P~ AR REMLRBAHICEVESD ) — T v 7 2 EEFEAA— T
Ao HICERSTEFICHILDL, T vyl nE, TAROET L) 388 TH S
ODYPMD ) — T v 7D L®FT LakEOF] ThY | WML %EDFOM O IERIC
MO fEMTH D, 8 v, ERNOERETIFEORAR RN TS LiFnz, 2
DFFIXBEICHEMOERZMZ TH O, FHRPIZHEME OEERERBLEHM RS L
DEME D@ WAEM L o TV D,

COFHOERE LR STWS TAR] X, AV 4 Y — (Swansea) O b~ 2 DAEFE M
5300m T EDFICH D7 v Frd AR (Cwmdonkin Park) Th 5, F~ RIE T4
FEREROER] OF T, ZOARICOVWTKRD L ICFHE>TWVDH, °
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And the park itself was a world within the world of the sea town; quite near
where I lived, so near that on summer evenings I could listen, in my bed, to the
voices of other children playing ball on the sloping, paper-littered bank; the
park was full of terrors and treasures. The face of one old man who sat, summer
and winter, on the same bench looking over the swanned reservoir, I can see
more clearly than the city-street faces I saw an hour ago: and years later I wrote
a poem about, and for, this never, by me, to-be-forgotten ‘Hunchback in the

Park’.

ZLC, ZoaREFwE Lo OMROPOHRA LT, ELOEATHDIHNDL
I, EThiE o0 T, B0 FIZE, B ERy FOPTHS I ENT
e, DOLXONICHEBLEBRUNOBMOE2D EFTCA—NIERETLHFEHEDSE
o, ZTONRREIE, it EM Mo, DLIFEZEVTETOHE, EHL A HE LA

FICHEHRHT., ABOWLIF KM EZREO TWDHZ 02, 1E< T —REMATIC A 7=
BHETSAXDE LD S T oblidoZ VA THEVWHTZENTEL, 2L T,
FLTENDZ K2 TAROEL LB 1220 T, ZOBOEDIC, 4
PHBRICELEF—-ROFEEZENTZOTH D,

CORMYABHDOSENL, ZOFOEARLELEFTI>NE L) FHEINDHIC
EBEICARCTRIZEANM ThoTZl b nd, EHICHMETDIE., ZOARICITEREIC
KBROKBED > T, A FELEDOKKALZIZRSTWVWD E W), £, TARHDOHE
L] WCIEERZELZKLENBL T 20, B2 T+ P 3EHEZ 72, EE
WARKERENZOARICKRIRZELAICRKTWEAEBE LD, 10

L2l BEOXIREEMFEILELLT, ZOFFI T I XLDFFEND LD
T LA, P AMAOFHMEHICLI2BBNOFETHL, THIZ. FAFEY = A L X -
Y a A4 A (James Augustine Aloysius Joyce, 1882-1941) & [# 7 U » d A % ]
(Dubliners) 2B\ T, B/ AN L 7V Uitz &0 X 5 72 ENE TH Tz H 1E 1S e
RTE2FERSOBHET N YEHFOREMMICERIH PN TVDIICEbLLT., 2212
VaAfARKADY R ZALABMOFESRSEFL THWLIREICEISBTND

FREKIE, F6ITDOTODAZ Y NLI DN, FB2HE, FA4EORBICOHRLE Y A
RRdHY, BT ZMERERDIZENTED, F2EE2 IS5 AT 5.

The hunchback in the park
A solitary mister

Propped between trees and water
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From the opening of the garden lock
That lets the trees and water enter

Until the Sunday sombre bell at dark

Eating bread from a newspaper

Drinking water from the chained cup

That the children filled with gravel

In the fountain basin where I sailed my ship
Slept at night in a dog kennel

But nobody chained him up.

Like the park birds he came early

Like the water he sat down

And Mister they called Hey mister

The truant boys from the town

Running when he had heard them clearly

On out of sound

Past lake and rockery

Laughing when he shook his paper
Hunchbacked in mockery

Through the loud zoo of the willow groves
Dodging the park keeper

With his stick that picked up leaves.

And the old dog sleeper

Alone between nurses and swans
While the boys among willows

Made the tigers jump out of their eyes
To roar on the rockery stones

And the groves were blue with sailors

Made all day until bell time
A woman figure without fault
Straight as a young elm

Straight and tall from his crooked bones
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That she might stand in the night

After the locks and chains

All night in the unmade park

After the railings and shrubberies

The birds the grass the trees the lake

And the wild boys innocent as strawberries
Had followed the hunchback

To his kennel in the dark.
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HTnb OrweHahrbl TliFEo7,

ZLTHEEZENTROLIICIRD H X
TSHFELALBOBTHMYIES D

WD ARSL D H Iz W DT
RAEMRANPOHEHZ D IFERELSBV ENLE
FELo ETKz SH

RHBBKRKRETHE —AIZR>TWVWDHH

— H RIS D R E T

B OMMN>7HEN»”DL

FHVROAKRD L HIcE T <7

FoT S THDOEWIOIHLEZADRNWELDBEZE - T
Mg S NN IE DN %

WAL > TV D KDk

<0 A

BOE K

ZLTAF DK I BRR A D F

WA OFE BT LOBICONT

WO RNEE T - -
FRELNTVARVARIC BT > THs L dicy,

1., 2®IE, H 1# 147TH “The hunchback in the park” 2 EFE, % 2 #5417 H
“Slept” 28, TOHFARD T, —DDXERRTILENTELH, TIIZE. TOFDE
ANREbEIRE 0L O—HOEERKDLOALTWS,

BLEICIE, TAR) oABEICIZE@ARI LI TWT, ATICE > THOEDHH
BB END EVIRUBBEENS, Lo, TAREOMOEEE ] (“the garden lock”)
WIREPINDHZ EIZL»T [Rx LKkE ALD] (“That lets the trees and water enter”)
EWVWIHRBNDL, BHBIZZOHEERRFAOBGBIOMRADOTFTOHKETH D Z LB
B b, s, BHECE R LK) BARBELNTZRENO Z ZIHFET D
HLbOTHY, BHMPAHIPNDIEICZZIWZ TANLD ] REEFRW2ALTHD, 11 20O
HOMRIZH > TE, KxXKE, RAEOFTOSLPLFEMIT, § T L) BARIC
REBbOT LHICATRT, VHFAADPRRAEELEHTIToTLEIDODTH D,

COFHORKFEIL, HOLWILERICEVWT F~AOBMORALIZIERZRL TS,
FEAD =Bl T 220613, B1ERKEOT YENICHRAOEERENE S X T
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(“Until the Sunday sombre bell at dark”) FE LK bHESIZHx7Z., LML, H O
BLIZWRATLENTEFHIT LD, 2, ZOFOHMRTIX., EAL TH LI T 157
Wl EWVWIRER RS TWVEN, ZThIEZOROUFTICEWTHIBRESh 12, Zhicfb
ST, TONPITEFZABADOY VAR Y ZLARBEE~OT Y 22—V a % BhiE
Rt G shd Z &t oi,

e L) ICEAL TR, FAREIRFE., U XM, AlEMAZBEIED L) RRIAN
ZHENTHWDZEFERBICHET L, fl2IE, TRKx EKOBTOonWHELIZWIZL -
& LT/ (“Propped between trees and water”) 1%, I'#& L] AAED [ Kx &K)
DOMICIVM 2R+ TR E L > TV LR TFOFFHERBL TH D28, THIXREFIC, 47
DEFIZBENT, ZOR/RAEBEBFEIZ I THXABATWVWDLIZEEEKLTWD, 22
Wik, +FRICEDV DT ICR2TEFIVAINDODA A -V HEBRS>TWVWDHTHAI, 13 F
7o, THEMEM™ S R &2/~ (“Eating bread from a newspaper”) 5 &%, It L |
N ITEEEBRLTWDLZ L), HOAER TFECKHFELT) WHIEEERLTWD,
14 F A BERD ] L T#of Wz =y 7] (“the chained cup”) 7 & kT K
LB LT ) & THEE] Tbd b, [KITKNETIR-> 7] (“Slept at night
in a dog kennel”) Z. ¥ VAN RAENERETELLEVWOIREORBR~DODERTH D, 70,
VA LKV aAA0HE LR, “dog” 1X “God” T F T T A (ZOHE, Wi
D)THST . ZNIEX N~ ADHBDOX A MATHEEZHORDH %N Portrait of the Artist
as a Young Dog) # R S H 25, #t-o T, e L X, 2R RO [ &% B
EHoTWDHZ IR D,

B3, 4T, [F25KADDHEZE] (“The truant boys”) BB TS, Z Z TiE.
o OMBEHOMRZ P LICFHFERRBET 2, OB T, THb M., FEO, 7
AT —EBLTHANEZAELTCND) OTHD, 15 [DFEFE) T IdeL) & T4
vH¥ L A A FvH ] (“Mister...Hey mister”) &, [HH LOELHAEZLTHH
22 ] (“Hunchbacked in mockery”) . 1 E Lo << KRB, —FH., HFATHD &
Ll THM Z2IR- T, ZhicHiL, TDEE] 2BVWHRE S &5 25, THE) 2
T L] ORFBTHLIDIE, FAILL-THE—DORBBETELENLTHD, 16 [HI
DARSEDEEN LB E ] (“the loud zoo of the willow groves”) T4 Lo & E T b
D ITDEE] IZIT, WALWALARERHOBHSZOREF BB T 5, TDEE] L
T L X, Fo<iHERIELATHDENLDOL ) THLINY, [DHFEE] bEL, 20
BBHCE-oT, 2o TaE] OMRAOAEICZMLTWLDOTH D, [ OB
(“out of sound”) I%. “out of sight” & “sight and sound” & 9 ¥E3E D IE H X H % #
TEDLETEFYARESLFHNRATHD, 17 [Ny TZym— = 77 ] OF)
FaCix., ZOEAIE “outofsight” Thoto, ZOHITICL- T, WHEA A —V L ES
AA =V ERLICERT 2 205 mMICSIDLVWEEENMbSD Z LICholz,

FBEES~THIZEWT [HL L) L TDEECIDAETHIT. WIWEIERICAD,
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ERICIE, H 5 14T H “the old dog sleeper” 28 Lk, 45 6 # 1 17T H “Made” 1%
DOFEF ., ¥ 6 # 24T H “A woman figure without fault” 1T HHFETH 5,

HBHHETIX, [F2RLDDEZE], DV FELORBIORER LI RNTZEOR
BT, TEEZHAPOHEZDIIELERELIBOC LSS E ) (“Made the tigers jump out
of their eyes”) 1&, AR F LU b OB EBERBELNAENOHMELI L EZRDL TR, &
TSI AHD, =2 AV —IZLNX, ZZCTHOHEEFT, ZOPTRELHRELTCNDLOD
ZEwo, 18 RS EEIT, BB LEOVYy AV TEMHD Z 522 L T0WLHDOTH
HIm BN AKRETH AT > TW5D] (“the groves were blue with sailors”) 1%
EHB ., PEEPENDIRKEEORROEA —AIZEDLNLTNDIDOTHA ),

FBOHIZBWNT, BIZ T L) X THEVVRORDEIICEST SR/ EoF<TH
DEWHOHBLLEZADRWEDH | (“A woman figure without fault / Straight as a
young elm”) Z MR ST D, ZTOLOBIT, FAN - ZNFTHD L] B’E&EY LT
EEMELOGBMTHIN,. DO IRICBVTAIEEO TR L) EEIMBHTH D,
EENTEEPIERFME TE L) It LT, ZoLMITELS TERELS. FOH
LEZARBRW, T L] OFOMHl B oKX, El, EORBTH OB DA A —
VELHRLIDIZH LT TE-oFT S THOREWHDOIILEZADR WK OB T HE,
KIEBDAEMDRETH D, AIENAMR, BT XREEMITHLDOIIK L, BHFITER, R
WOHFAETH D, TNICHHEDLLT, ZokMBix TH# L] obEIoENLELNE
EWVWOIDTHD, ZOZ LiF, L lL)] PAIEM, F YA 7L THDLILELRD
LTWa, LT, ZokMix, Mgl ] 2 THADEZE] TERLILTHRARN L,
WoOTRPMBIWCESTZH%D, ZolFIlRo TELEELN TR WARK] (“the unmade
park”) IZ—BHF L bfEiT 5, [Ny 77— = Ty 7 ] OFFETIE., 20 THHEW
MORDESIICE TSR/ FoT S THOAWHDOIILEZADRWEOBK] 1T, B
W THEOHBLEZADMRWE] (“a figure without fault”), [Z N IXFFETH Y LEDOET
» 5] (“Itis a poem and it is a woman figure”) &SN TWiz, 192 D, T DWNX
SN THIAMRFNIE, KEOEMORBETH D [HFWROK] OA A= 20
b EICEs T LWV RALEBBANENRFNSHEINELEDLSTWVDLIDOTH D,

BEliCRio® 7 var Tk . [FEELRLTWARWVWAR] (“the unmade park”)
® “unmade” 1T, ZTOFOF—U—RFNThd, ZOFEICIF. Zbank) & TEEE
BTNV EWHMGOEKRBADLEN TS, ZHIE, ITh>2T ZThiIFEDR
undoing” IZAHY 3 % £H
Thh, ZNLDOFHOAET ot AR TER-STERBIE-SAER] OV A 7 v aiinT
WDZEEEWRLTWD, BHFZICAR, BET I A—-VS, —HOKDVITIXTZ
i) (“unmade”), 2FEV [ 7F - F% ] (AMK) OREIZRL2DOTH D, Zlx
N~ 2ABEBHORXDAMEOY A 70 EDL BT L2HDOTHA I,

RAEEOMEBR L, 117 H 2 “park”, H&ATH “dark” THV ., ZOMBE X — 1 35H

”» 13

¥ 12 - 721 (“Once it was the colour of saying”) ® “undo”,

_45_



LR AR S 56 4:(2020.3)

1EELERELTWS, 2oz &iE, B ML) 28 TAR] (“park”) IC A - 7HEND
ARBFEL, TR (“dark”) 2o T TAR) DB AR WRL ootk AR DPAF
LR RDEV), ZOFHOMRBEEEZRLTND, [ F T LX) ICEBK A H D
#3# ] (“the wild boys innocent as strawberries”) (X, Dl # M (ambiguity) & L T
“the innocent boys as wild strawberries” (T# A0 A F I D K 5 I K 7D 4FE )
b Z bR THDL, 22T, BMERGL., BikipbFEEs, BAEAOLL <
FERERBCALTORNEASFITERIONTNDIDOTH D, Y HICkhdE THHEDE
BN THL) 23Tl ofo TRANVE] FTHEo TS VI Dix, &b
KBHBEYVERERLITPATWLIEANTHAS 252 T nE. HAVFEZE|ICE > TIE
L) FEREFERGFMATLELE NS ZLITRD,

TAYENMZEINIT, TOFCE3IOOMARFLET L, B L), 20 TELZE
# 9 K A (pathetic adults) O 5 [ A4 ) (the naughty boy) O, & L T,
ZOFFEHENTWD [FF A (the poet) DR TH L, 20 HET 2261, ZOFHOD
Ficix, frah bt RAD F~ 2, BIAAVFELEsEEHO h~A, ZLTH, £
BRICZDFZENTWDL P~V AD3AD P ZARFEFICHFELTNWDLZ &L, MY
ZBHLDERFRIZIE THEDL L] 2000 T THLIN, AR EICKAIZR-
THhHLERBIZTFELEINLPDLDNANHIZHDLDTH D,

UEofEfofAzE LT, EFIF TAROEL L] 3D EDORVAIE L FHA
% (endless creation and recreation) OFFTH DL EE XD, e L A DVE ], [5F
ANl O3ABAIECEEST 2 TAR) X, BHFLCELL, RIZIFESFICRD, 2
DFICBE T D AR OFERIT, K5 HKRD2A bMICTHFTEHFES DT TIHBEVETD
EWVWIITAHEZERLZ2<BEVET I e A0Fn 6 kERAEOMEHREEY EIF T,
FMADHERNRAEEHZRDLTVWDLIOTH D,

KRB, TOFPEMR ST 1941 FiF3, B O REFR RO oORRICHEZL, PR
H—BIBERXTWVWD IO, ZOFIIHIPNTNDLI IR TAROHFDOFRRERSFELH D
R E T EmMARRROBRRZ) LEx2bND, 20 ZOXIRFERMAREN/ KDL &
LTWERRThorb 2%, PRI ALOLERRO B W, KB & 5 WV IT R
ERRBNENR—DODOELONTELICHEIELNE WS EHICHONZD TIERWTE
59 e

9. TVEY 7 7V MRBAZIZFEN~~=T =2 A B OFEBRRBRET]
NMEL OFEIHLBEE 72 2% T (“In my craft of sullen art”) X, 19454 10 H . & &k
HRKEASEET 28— ARNICER S, 205, B THARO AT L TR (Life
and Letters To-day) 457 94 HIC B EI N, Z0#% [FL AN TSN T, 1944
b 1946 FI2T T, Y RAERAYEIZLHIEEER T I —TFT 4 H o M=2—
—ICEAHZ.BBCOKEDED , LIFLiIEr ry FUricbEm+ 50y AEfEE2F T TV,
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ZOFE, AR E RS R EE. P RAABHOFM =7 = A b (poetic manifesto)
EEXEDEEFICLEERTHLIIPDOLIICAZAD, TOHR, THETHY EFT&E2N
OOFFLIE, RRBMORRLDMERTH D, FRMEITATE 11 7. BF 91T 2 ODHE)N
Bk, MEFERITE 1E2Saabecbacbbba, H2#iZaabcecbbbbaT
HhoH, 2FV, 2o00HOMBERKIT, HlHEo6e, TITEEZKRE, BLTWVWDS, §
1#6~81TH,. H2E1I ~5THOARITEERH “Not” IZXE N TNT, HED L
Y w7 BEERICEDDIEERHEBHRENI L, ZOFOREBTH D,

In my craft or sullen art
Exercised in the still night

When only the moon rages

And the lovers lie abed

With all their griefs in their arms
I labour by singing light

Not for ambition or bread

Or the strut and trade of charms
On the ivory stages

But for the common wages

Of their most secret heart.

Not for the proud man apart

From the raging moon I write

On these spindrift pages

Nor for the towering dead

With their nightingales and psalms
But for the lovers, their arms
Round the griefs of the ages,

Who pay no praise or wages

Nor heed my craft or art.

W IR AT B T 5

FEL OFEBRRERET
HORPHEL
BNFENT X TOEL A% Ml fn T
Ny NIZRi7Z o %

HToWrvomET FELXEHEE S
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LSSV N o S CI = R4
LBFOEEARTRI - THE
SEOUWILDOFEWET 57D TH L
WNZEDDLOBRE~OD

Y SNTZmM oI,

WET A LT EED

g B O TiEe < FEIEEL
INHELEEOHED RIS
FAF U= ALREHKT
EOTELZFRANDHEEDOZD TH 2L
HELHM L DT
FELOHEHREZEZDLIZHLED W

e DAL A % il L2 <

BMANFZEDTZ DI,

g9, FH1#HITH NE0HEHLEE =T (“In my craft or sullen art”) TH %
B, EFIT “craft’ XFFNEMRT DICED E TITFHF AN T 2 FE Lo A 2515,
“art” X, T O NERMBEMPSINTZZ EICIVEREZFITICHEELEZLO EHER
T 5, I b . b AT 1946 FF 2R E L2 (352> T (“On Poetry”) (28
TIRBROFHLIE, B> CEVIFEBIFNRFARZ OB LEFTEICE W THREN
BRBEWEABRBICEDESCEWVWIZLETHD] LBRRXTVINLETHD, TOREKEITH
2b0F THGNEITZW I OO ETLETDHDENIBZZFTH D, 7 4 F T, “sullen”
DT T Rk PRSI D ot OB WRIL UM A IE LA 728 KR @ ] (lonely, solitary,
unsociable, unique”) TH YV, SHOH 2 BT IWCHEWEND TBER, KL W,
THE#E 72 | (“Gloomy, morose, peevish, ill-humoured”) 1%, & DB KEITIL N - 728
BEHRERTHDLILBRRTWVD, 22 ZOFBIFBRAMTIIMARFEOIEXLEALEDL
DEEZLNLZOT, MRTIE TR &Lk,

347TH THJ (“moon”) X, A =AY OHH LM, BN LEBEOLETH D,
TAHDOHBME L (“only the moon rages”) 1%, FFADFHFHA VAL —2 a3 VBT D
ER<BETLRBIZHDZLOFHNRBITH D, FFAIE. BORFHEEL O T
TOELAEZHBEICI V2] (“With all their griefs in their arms”) [ZRAE] OO T
HoHelwnwo, THIWAMNY O Tl (“by singing light”) @ “singing” 1T “light” % & i
T 2B EMGE (transferred epithet) TH Y |, M~ AMFEO B NANKRFNTH D,
E02FTHLARL, ZZTEBIC K] »TwsoiF THNY ] TERSFEATHDL, 72
B, N~ 2AOWBEMBEORL 2 & LTiE, i TE#wor] (“Fern Hill”) @ 7% X
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% & L72% ] (“lilting house”) RAE T bbb, T, FEHREL) TWVWLHDIF M%)
TR, TZECEDALLTH D,

7T~91THIX, EF L, BEEE “Not” OXBE FIZH DN, F~v A LW IHFFAD—MHH N
IKBEDLNLTWDFITTH D, HeT THBLORNV] OEDIFHEELITo7Z 2L
BrolbF TERY, RBFOHEALETEIM > THE / SEOULOENET 5] (“the
strut and trade of charms / On the ivory stages”) ® [RFOHEEH | B LT, 71~
Ed TR 2 b D LR b D, RFOE LB OFWREMRE] LT ns, *°
R -> THE] EWVWIHIRBANLIE, ZOFAD TREEZ ) (“sullen”) & IFIER X Ol
HAFAD, TITHAR TR2FOHE] 28l THESBECLE TFEOE ] ICHAUHE
STHEZMTIBEVCOHMFCHMNZE L TNWLIOTHDL, b, SEOBLESCHRZE
BOWAGIZEIPND P~ AD _HUEDRZDOEEFBRONTEFHFITTCHDL, TR DEE
A A=V, BIZIEb~ZABEENRT AU D THRIVELIToLEFOMBERO T +—~
VAERBESED, F TEEOULOEN] LW RBIT, FEFEFEOFETH D
ZEEREFELTEE»LRY, ZOFAOBENR—mHERDLLTWVWD,

FH2WATFE 5T, BERH “Not” OXBR FICH D, 1 ~21TH NHETLH L3R
O/ #1875 ] (“the proud man apart / From the raging moon”) 1%, #FLEHN 2 £ <
L2 ANl Thsr, TZoHELEZDE)] (“these spindrift pages”) I,
KIEXFEHEVWTHEHBELRWVWZI b, FE2HENTHABOEME L THIIZED
RN EEEHKRLTWD, ZhE, Fxicvay F—VORME (208 EKIZEN
NLFE ZZICIRD] (“Here lies One / Whose Name was writ in Water”) % E Wi Z
D, [FTAF VT ARBHRT/ HEDOIT L ZTWZIELDEHE] (“the towering dead
/With their nightingales and psalms”) (X, IV bh¥, F—Y A=A VEOBEDE
KEFHANE~NODERTHA), ZZTHADBRITWDLZ L, BOBNFHEEZITI BW
FTEEDOERRF[FANZECHLADFEES, AFEZELI O TERVEWVWS Z L TH D,

REEOKYT, FAIL, BRFHFZ2ELOIRX TEELHM O L DT E<OEBR
EEDICOEDRW / ExOE LA EHBICEALS BANEOD ] (“for the lovers,
their arms / Round the griefs of the ages, / Who pay no praise or wages / Nor heed my
craftorart”’) THHEEST D, BAZED ELA] F, oo, £, ANEoBb
DRERKE, SEIERLOCERTHIOTHAIN, ZOFREIPNITZONE K
HARAKBEZOFENELLAOERTH-Z I L LEBLTVETHS I 5 EIC L - T,
TKEBEBOANLICEBHE, £EDNEE5252 2280 0mTH D L FF AT
CledTiERWEAS D My,

ZRTIE, B oFETLGRRERET) OFLHEEIT, EOLO5R2bDTHA D0,
YU 4R TEFAEOFLHRITAETHY EERYVBA DL EZWEBICTDS S
DT, [B)] 2rxdl xR AofiaTchsrekrTny, 24
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. . he[Thomas] writes his poems ‘Not for ambition or bread, nor for public
acclaim nor for the edification of the self-righteous, nor for the dead, but for
lovers. . . If the act of love is conceived as the central act of creation, where love,
in joy and then in pain and then in joy, overcomes death, it is clear why he

should have felt that his poems were so directed.

[~ RA] FASOFRE (BLOdTHEroilzd Thel], 50X
ANx OBEBESLCHY LNV RER, BDHVEREEOZDICTIERLS, BT H5HED
DIZELSOTHDL -+ b L, BRAEORLHRITALEEZOND DL, FiX.
BEUONPOLHERELTEORICEDLDDLILOTHLIN, 2B ETL2EOTHY, WK
BDHSDOFHERZDOEICHMSTONTHNDEEREENMEIALNTH D,

o, PERFE T, P20 TFERME] LV OBENDL, HMOFIMHEOLRBIZHOVTK
DEHSICRRTWNWD, 2°

A Lh~R] E, BRBICDELIZELAEZRICHBV TRy RIZHZD DB A
LDl FHEEELDOLELEF N, Lirb, TOHOBALLITEZALRBITITED
SELHM LN T HoETLLIVEFM DI AL NV DE RO LT,
BRFErESILEEZ P ATHSA TS, s+ ~HITITLEDIDALDTZDIT, &7
EELOLE, TZIZ@FMLoF0 Lo Rboirrwn, ThAN, P~Z2DF 5. T AM

/\@'fE@fi&)J @%#kl/\a:kfikt%\io

COSIHEFEREO TAMOEDORLD | OF&IEZ. [2v 277 v PRz AX] AT
o/ =BT, P¥ABR TZNLOFHEFIRASDPLERLREILNDDICHLHEDS T,
AN ~DOZELMHOBRBEOLZDIZENLINTZLDTH D ] (“These poems, with all their
crudities, doubts, and confusions, are written for the love of Man and in praise of
God,...”) LB L~DFEKTH D,

COFOPLBEEIT, EX~v—v s PR —DPIEMT LB THDH, LarL,
CRETTE, 2OoOFE2RR/ICHBLEZLICERLR2VDOTIERNVWES S I,

BN RTZ X OB RLBER AT THRYI> TV b0RGEOL M v
7 ThDH, ZTORERVFFZFFICZSOLDOEZREL TN, TOFITIEHALDL R
CZOFAD—HEZSVHEATTWDLLEEDLZLORD RS20, THL) RFOHAT
KMo THELS ] 2L [FAF T ARHERTHEDO I LS ZVAMNDESE], /8]

(EEOW IO, 2ED, BEAZ KD IO, HEFK, REMWEENE KDL EHE~D
MLThd, h~ADEXFy v bY viE, ROXSIZBETND, *°
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Nobody ever needed encouragement less, and [in Americal he was drowned in it.
He gave to those wide-open-beaked readings the concentrated artillery of his

flesh and blood, and, above all, his breath.”

WIETEMFELELELTAAITIWVWETATLE, LTI TAYTIEH] KRIZTERN
N TLESTZDOTLE, HIFRFRFOHZSICESOMAEZE TR AD Z &
KL, 2L TMEVLATOMOBTIH - TCLESRZDOTL R,

MY ZADFFEMICIE, @O A —VUBRMEDLOATHDIbONENTEZ WV, BT, K
W22 (1) THY FFETSEOHERME 202 1290 T (“On no work of words”)
T, Mgk, T3], TEMm KDL LIAX 7y — 2R LIICENERL W, £72, T2
+ oA M| (“Twenty-four Years”) (21, [EDO X E X T, BRENRESEMH D,
SIEL DFEWEIRICE S %2 — it T (“Dressed to die, the sensual strut begun, /
With my red veins full of money”) & W72 FE TR 5N 5,

EHIE, b AOEMOPICIT, 1936 5 H T.S.m U A v hsa*7, 1938 23 A ¥
ALK - =V 5?8 1945 E4 H RF K- T4 7 —5m2%, SENNE %Kz
TWVWLDHLDONREZNWZ EBEVWHLTEBE 0,

FICEHEXTENINTEROLE, BEOLV M) vy 7 RHVLLRLTWTY, £ZIZHD
NIeA A=V, FFAPBEICBITEVIEZHERICHE> TVWDIHENR DRI RN,
BlZIE, R1I0ITOI LEAO SBITHNEEDMBTXLNLRDLIF =YD EBIZHFE LA —
R (“Ode on Melancholy”) % 1 # (X, TOplTH D, 3°

No, no, go not to Lethe, neither twist

Wolf’s-bane, tight-rooted, for its poisonous wine;
Nor suffer thy pale forehead to be kiss’d

By nightshade, ruby grape of Proserpine;
Make not your rosary of yew-berries,

Nor let the beetle, nor the death-moth be

Your mournful Psyche, nor the downy owl

A partner in your sorrow’s mysteries;

For shade to shade will come too drowsily,

And drown the wakeful anguish of the soul.

W, L TEA ORI E D> THA TIZ W IT R0,
HLSIHBEESTZ NI DT FZ2R UL THEDOHDEMHBEEIKL > TITWIT 2,
BOHEISHDETEE T e EALEFORVELEOE,
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AXKTAXRIZASFIHETHWIT RN,
BOBKEZATFADETHES>TIERL RV,
BRELBOMEZ AT 5 FFIZ
MEZCBENTZ7 700 %
FAREIZ L TR B 220,
BRELRL, BRRICHELFDIRICITRS TLELRLI LD,
BOHBROEEREZBALIETLE I B,

210N LRDIZOED ITANLS8ITAHETIE, TXTEHEEDMBT L THEMNNLT
Wb, TOHEOKEEZ S TEo24b, ELAOME 280172 5B, &2 BIE
THRACR->TEHVWTRWnWE NS Z & ThHD, L2rL, TRIZLEDLLT, ZZTHE
SnTWnsr2b0, TEHOW |, TEIREESTZ NI DT M AXFRTXIF], T4FA
DEIITBICAENRTZT7 78T E0olad A=V 021X, WhIE TERFHENEG) !
ELTHREOMMICHEZT DT OLNLIDOTH D,

(EoHmCRERET) X, T HI2REE4MA. NEIZZOFFEERATT v
' 7 L > h(ambivalent) ZRFFADOFHFHN~=7 A N Th b, EELHEM LT/
EL OEBRLEEZLICED RV BT HEEOLDICHEESLES TS T THE
Mam), Tk FCboz@rsn2WEMENZ2KE., AL LS, 53, FEC
KNTLDEBZE, ZTOFANODEDOHKNEZZIONDLIDOTH D,

10. #&#

RFFTIE, AHET m R 2/ oTeT 47« b AD DO F % AHEFEMRNEIZEY
BT ZOFAOEGHOREE L ZOEROEICTELZZIN R T,

(1) TiE., Fr~20HHMO=Z>DFEMERY LF7, T&V DT+ H DR
("Especially when the October wind” ) (X H &0 #7 (self-analysis) ®OFFTH Y, £ =
TEHAA—VORAE LG BRFERICETT 5, TE<IE E<AFOEMRA A -V
TJ (“I, in my intricate image”) (¥ H C %8l (self-realization) DFTHH . B L W&
DARA=TRN b AMEO [FIEEHFIE] IV R ICERB I, BT 5, [ 5%
DEFERME RN L2 20T (“On no work of words”) TR E LB FFoH A
21 (self-reflective”) 72 ToH O | S, &8, EMmIClT L2 — - A X7 7 —PNHAEIC
HEVRBOLFHNERT 2, IO b~213, SO CHLHE--TELAECON
mOBE N> THFREZITH > P boTe, TORAMET XTI, O3 6 TAK-
BB o—hmicEstELn, IEIT E<EFOEMERAA—TVOTT] OLED X
I, EHT OB LVWEOA A —VHERH T 220N TET, FFRHRRKIEEZDZ
LD —AbR Db,

(2) THE., P20 ®%MO ZS>ofEME®RY L, TAEOE T L) (“The
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hunchback in the park”) 1. Ali& & FHAl& (endless creation and recreation) @ 3 T
LW n 22 WoFFTHD, ZOFTEBNTE TAR] I2WVW5D 2 TOARAlEST
ZIZEET LN, KOMBEZIEITXTHoN [Zb&i) (“unmade”), fEKE, RO
HICHHEOHERAEITAP BRI, IEOHLRLREE R 2T (“In my craft of
sullen art”) 1¥. §Fif~=7 = X b+ (poetic manifesto) DMK EZ LR, T ZIZHDLN
HZAA—VHIIOFAOHKTLI2AERCHNEOFELEZDEERMLTWVDS,

KR THEY LT b~20AET o 22T —~ &+ 5 LoD @S 5 H1%,
(1) THMLZE 19834 FES5H2HAAT - N AT 5 —F - VaryV  moFHRoR
Th~A2AAHNBRTWD LI [FHED L2 2 > TJ(“in the direction of words”)
TiE2< TESENLHEN T) (“works out of words”) AIfEESh7=fEfmTHD LS Z &
Thd, 32 IO TEDDLFHADORN) 2 TAROEL L) ORKKRICED £ T,
AL TR T, BT, B2, BT 500) N TCOHEEIZE-TRESIA TS
EVIHRIZBVT, ZOFAOAMELZBIRANICEIEL LD TVRVDOTH D,

L, h~2A0HMEBLBOERICIE, Z2ORKRERMHELSRRDOND, 1T,
MBOFFICHNTHRBOFTHOLN, IV EE CHBREG OB LN LFFNEHENER
HahTwsd, ZoZbiF, izl TAROEL L) ORBMBICELIKITO ot A%
WAEHENTH D, FAOBGBIPAROEYSMENS LV ZOREEZ T D X
IR ST L LFHANELTORANR, TOERFEREEZEZOND, 10, IO
A A=Y BNAER - BEO 70220 EICh 2 —RAURFBEZRLTWVWDEINDO L I 7R
x5 25560200k LT, BHOFFHNA A -V, XV EVEREL R L,
O R O TCARABOMEL HDTWDH, 193843 H 28 H~ U — -+ MU — X5 D
FHROF TR AR RBAEZMEY 220601F, VIO [(20) FLREZE DA A=Y
Td 5] (“its centre is a host of images”) *? fERNOH MO THLHH LR A A —T
< o CRVLAICE < ] (“concentric movement round a central image”) fEJ&E ~ &
BITLEZED, TOFRKO =2 THDHLEHITERLD, FI2. b~ 2O O
BT LAMETm AR TEK-ER] O —-FHOLDTH LD LT, HOBRMO
B ORAMET v 2T THER-ER AR K) OV A 7 v e Xoichd, £0
WAL, BEIC 1938 FICHE AN [>T ZRIEIFSEDOEAEZ -7 (“Once it was the
colour of saying”) IZE W TRD LN D,

UEDEZNS, IO TER->REE] O —-FROETm e 2nb&Ho TEK—
TR -RE—EK) OV A7 VOAET B ARBITTHZ LIk T, O~ X
FHEBRICHREZERT, LV a b — A0V EREOESWEREZ AT T 2 &N
TEH Lo holb RN TEDL, o, HERICHALHE-THELACONT O
BHH > TEEERT R ) AL AN DL, REIZHADOFEYCMHE 2 b HEEFIC AN RD
LAMEEAT O AZ A NVICBITL TWo o Z LT X o T, #1H oHEH o 8 72 7F B
HEOZO BMO L0V THRALZAERNHELL TS LEZLNDLDTH D,
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