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Shelley’s Satire (2)
—Sonnets, aDrama, and aTerza Rima—
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My name is Ozymandias, King of Kings,

Look on my Works, ye Mighty, and despair!
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Swellfoot. Thou supreme Goddess! By whose power divine
These graceful limbs are clothed in proud array
[He contemplates himself with satisfaction.
Of gold and purple, and this kingly paunch
Swells like a sail before a favouring breeze,
And these most sacred nether promontories
Lie satisfied with layers of fat; and these
Boetian cheeks, like Egypt’s pyramid,
(Nor with less toil were their foundations laid,)
Sustain the cone of my untroubled brain,

That point, the emblem of a pointless nothing!
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.. O Faminel!
I charge thee! When thou wake the multitude,
Thou lead them not upon the paths of blood.
The earth did never mean her foizon
For those who crown life’s cup with poison
Of fanatic rage and meaningless revenge —
But for those radiant spirits, who are still
The standard-bearers in the van of Change.
Be they th’ appointed stewards, to fill
The lap of Pain, and Toil, and Age! —
Remit, O Queen! Thy accustom’d rage!
Be what thou art not! In voice faint and low
FREEDOM calls Famine, —her eternal foe,

To brief alliance, hollow truce. — Rise now!
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Hoa! Hoa! Tallyho! Tallyho! ho! ho!

Come, let us hunt these ugly badgers down,

These stinking foxes, these devouring otters,
These hares, these wolves, these anything but men.
Hey, for your noses be as keen as beagles’,

Your steps as swift as greyhounds’, and your cries
More dulcet and symphonius than the bells

Of village-towers, on sunshine holiday;

Wake all the dewy woods with jangling music.
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Well, what think you of public affairs in England? How can the English endure
the mountains of cant which are cast upon them about this vulgar cook-maid
they call a Queen? It is scarcely less disgusting than the tyranny of her
husband, who, on his side, uses a battery of the same cant. It is really time for
the English to wean themselves from this nonsense, for really their situation is
too momentous to justify them in attending to Punch and his wife. Let the
nation stand aside, and suffer them to beat till, like most combatants that are

left to themselves, they would kiss and be friends.
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The crowd gave way, and I arose aghast,
Or seemed to rise, so mighty was the trance,

And saw like clouds upon the thunder blast

The million with fierce song and maniac dance
Raging around; such seemed the jubilee

As when to greet some conqueror’s advance

Imperial Rome poured forth her living sea
From senatehouse and prison and theatre

When Freedom left those who upon the free

Had bound a yoke which soon they stooped to bear.
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“And others sate chattering like restless apes
On vulgar paws and voluble like fire.

Some made a cradle of the ermined capes

“Of kingly mantles, some upon the tiar
Of pontiffs sate like vultures, others played

Within the crown which girt with empire

“A baby’s or an idiot’s brow, and made
Their nests in it; the old anatomies

Sate hatching their bare brood under the shade
“Of demon wings, and laughed from their dead eyes

To reassume the delegated power

Arrayed in which these worms did monarchize



“Who make this earth their charnel. —
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