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Shut in a Tower of Words:

Dylan Thomas’s Poems of Creative Process (1)

ECDE I -
MOCHIZUKI Ken-ichi

Abstract: Many writers in the 20th century wrote literary works on the theme of
creative process. This study focuses an attention upon Dylan Thomas’s poems on
making of poems. According to his literary theory, although he himself says he
doesn’t have one in his letter, poems are “mediums” and poets “work out of words”,
not “toward words”. That is, poets should express out of his words what he sees,
hears, thinks, and imagines. This paper consists of two parts, and in the first half of
the paper, (1), the present writer asserts that his metapoems written in his early
days are poems of self-analysis, self-reflection, and self-realization. “Especially
when the October wind” is a poem about composing a poem, creating and analyzing
his own images concurrently. The poem also develops around the “life is short” theme
and the “appearance-reality” theme. “I, in my intricate image”, a formidable poem of
self-realization, demonstrates how abundant images are produced and developed in
his “dialectical way”. “On no work of words” is a self-reflective poem in tight
structure, which reminds us of sonnets by John Milton and John Keats. It develops
around three different kinds of key metaphors; death, money, and organic life, which

are intertwined with each other.

Keywords: Dylan Thomas, Creative Process, “Especially when the October wind”,

“I, in my intricate image”, “On no work of words”
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(Wallace Stevens, 1879-1955) @ [EE D 7 4 7 > a v ~DH E] (Notes toward a
Supreme Fiction), 7 7 —3 =7 « 7 /)L 7 (Virginia Woolf, 1882-1941) @ [4T & ~J] (To
the Lighthouse) 513, 2 b OIEF O X i - =MimdBH I ZIERLE o TN D,
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Have I ever told you of the theory of how all writers either work towards or away
from words?...Any poet or novelist you like to think of — he either works out of
words or in the direction ofthem. The realistic novelist — Bennet, for instance —
sees things, hears things, imagines things,...& then goes toward words as the
most suitable medium through which to express these experiences. A
romanticist like Shelley, on the other hand, is his medium first, & expresses out

of his medium what he sees, hears, thinks, & imagines.

WNZHDLWOIEENZTEIZMN>T, HO5VWEEENLHNTAMET S0, &5
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TOZFBEIZKRHL, AIEOFELTAFY AU T U XAPMHETR > F(Arnold
Enoch Bennett,1867-1931), #F OHl L L TA XU 2 - v~ ki AT = U —(Percy
Bysshe Shelley,1972-1822)% 2 T\ %,
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I think it[poetry] should work from words and the rhythm of substantial words

set together, not towards words. Poetry is a medium, not a stigma on paper.

FEL<IE, FFEVIDVLDOEESEICL--THEL, SEODAELEDONTZE KDL D
SEDOY XA Lo THRET REITHD, SEIZA»> TITRETIER2VWEE X
F9, FHEEAEKTH- T, \MEDFEB LTI FH A,

FxY¥—N A T4y, PAR[H TR Tz2= VX AT =T - RAL]
MTHWWTWEEHORFETHY, AT ETHE LWVWHW TH -2, FFOHEGMIZTONT
HELTIELWVWEW) 74 vy —DEZAICKHLT, F~ZRTHEHDICEHORBZBRLE LW
IHLDEFRNVEFTVRN LG, CTHBEBHORMORVWEREZBRXTNLIDTH D,
BB ALY a vy Y o FREFAE, 22Th [FEICHD > TITL< ), MK &
WO RER™EbR TW5D,

BlbEns, Pv2iF, #FE0Hb0F TEEICK - THEL], IEROHDLEHEDY

DlZEoTHRET ~& ) TR THY, FFAFT TEECmM»> TAMET D] O TIEAR
 TEEIPOBENTAME)] T REEFLEBLZTCWVWEIERHALNLITHD, - T, hv A
DFEZHMBT DI TIEH, FETHOFITEVWTEHEEIHER RS> TWNDL T &,
FEDODYXLNEHRINTNDL I LA RBHEICELSLELD D,

Flo, XXy PEOFITLDYV T Y XL/NRAPFONMIIH L Z LITE I ETH RN
D, "ARARZEY=2 )V —¢RUELATITY —OFACHEHL TS Z EFERICET
D, v U—OFICIE, RS, FREZAK, ErRERA A -V, BVWIALORI
HATEERNRbOEZIBH R LOIIRIDIIEREAFEORER L8, P~ A LT O
LR ATOFEEHFATHELEEZLONENDL TH S,

2.2 A A=V D THFEEHRAY v N

A LT 1935 T v — VX« T4 v v —45OFHROF T, b~ A FTKRD

FolcENTND, 8 22, h~A0EMPTREBZOLS KELALRETNTH D,

I like things that are difficult to write and difficult to understand; I like
‘redeeming the contraries’ with secretive images; I like contradicting my images,

saying two things at once in one word, four in two words and one in six.

FELITELOPE L BT 200 L WVEWNZFAET, MDA A =TI
K+T52b0%M 5] ONGFETY, =BT o0 xR, “ETWUo DI &
H ORNET—ODZ 5BV HOODHWAALA AV EFFESR L L2 F T,

Flo, TO3HFEHKLD19384FE3 H 23 A~ U — - P =25 DO FHMTIX, b~ RITK
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DEIICHERTND, 9

I make one image, —though ‘make’ is not the word, I let, perhaps, an image be
‘made’ emotionally in me and then apply to it what intellectual & critical forces
I possess—1let it breed another, let that image contradict the first, make, of the
third image bred out of the other two together, a fourth contradictory image, and
let them all, within my imposed formal limits, conflict. Each image holds within
it the seed of its own destruction, and my dialectical method, as I understand it,
is a constant building up and breaking down of the images that come out of the

central seed, which is itself destructive and constructive at the same time.

ELIE—2DA A=V EEVET —LEoTH, (ED2] FELVWEETIEARLS, &
B —=DDA A=Y RHASOFCTEENIC EbN D) X thmid, wiczhic
HLT, E<DBZLWERZLbLFHALTWDLHE, 2O 125 THH DT
TR —FZLTIDAA—VICE ) DDA A=V EHAEFET, F_OA A -V LK
MOAA =T EHEBEIHET, TO_ODAA—UPLMWKELE=Z2FHEDA XA —UM”
CUMFEDOTETHAA—VEELE, ZNLDA A=V FT X TH, T BEEH L
ZHEROBIROP T, MHEISELIDOTT, TAENLDOA A —TIX, TNH T DK
EOETEZMLTWVWT, EL<ORGEENA Y v Fix, E<OBEMFETEFHLHNET
BHTLK DA A—VEDHAIOIEREMETHY ., TRHERNBRENTH D L
Rl R B 72D T,

TA Yy —5DFMNPDE P — X500 FHMETIHEULOEARKEEL TWDR,
INOLDOSHEHCTCRh~ARBRXTNWLE Z LT, FoFA—ZThHs, BIH, #
DFEDOREBAOERIZ, —2DA A=V NOHOAA—UNEEFH, FLEEDOA A=V
MOBBIDOAA=URAEENRDLZLbDNIE, BEHOAA-—VRENSEONVEI Z LD
boLVn) | BEELIHREO T AL LVWIDOTHD, 2O~V RADE D [RILE
MAY Yy Rl x, oMo, HICARCTHRY P23 NELIE E<ABHOEMERA
A=YOHRT] 28T 25 ETRNPELRVEMRE OFEFIETH D,

ZRTIE, P~ A0 L OFFOFM - ERIZA > TV E T2,

3. RLHDIEEEDHVE :TLVDIT+HDORR]

eV F+AORDN) X, BIEORATZ V7O REZZOEFEFEL ZLICE,T—2
DENTEFHFZERESEDLEVIRNT Ry 7 20EREH THSL L VI EKRICEBWT, 22—
U » Y (Samuel Taylor Coleridge, 1772-1834) @ [ L& & 4 — ¥ | (Dejection: An Ode)
EFURINCET DELETH D,
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ZOFIT, BLUICWLIFAORZIIKEANKRE ST L25EHTHE->TND, A F U X -
B YIRICBWTRIEFHNA VAEL =Y a VORMTHLIN, ZOHLTOBHREZ%
TFHNWZbDOTH D, 121 SENGHENTAMET 25 A ThrAREM Tr ~ VIR
ANy =z —DARIEFET TV EERERMLEN, EFET M ARZOFL2EOHEME L
) —o [FHRIZFEELIA—F] 26 b2HBTHWIaREERD D EHNT S,

F~Z2ARBEHE20OH, 19344 10 AlIcEFEINT ZOFFIE, FHETHNE O]
ks, Zhid, o TEAEADOF] LFEND2ARBOFORNDOLDTH D,
YO RRITAo0ENLRY  WEHOMBEERILIEANIZIXabbacddc TdhDHN,
[HE ] NRFANICELE L2 5258 3HE6, TITHOLRMBZEA TWHR WY,

TOFHOT—~E, FEEZEOT R RATHDL, T2, MARSELEROMD
FaLry=llMA, EELKBEL, THOMZKT Z Ik TEIEmmM S FHFEICERDY
MR, ToEEFmLEESRTVWD, ZOFOHEEN I, Hx OHEHA A —T0
HBBOBEBIZEWTETFSENLEITL, TZXFHFADALY, e, L L
FEMARYVAEA TV 7 E2ARRD LN E5TH D,

EFET, UENCZOFOMRICOVWTHmXEZRHELLLZ LD OT ', 22T
I, COROSEOMBEICERZETTHM LD I LT D, 2OMANLITTND Z
DFEOMEFOMPIZHONWTIT, iz, £F. KL —-NITIIHT S,

12

Especially when the October wind

With frosty fingers punishes my hair,

Caught by the crabbing sun I walk on fire
And cast a shadow crab upon the land,

By the sea's side, hearing the noise of birds,
Hearing the raven cough in winter sticks,

My busy heart who shudders as she talks
Sheds the syllabic blood and drains her words.

Shut, too, in a tower of words, I mark

On the horizon walking like the trees

The wordy shapes of women, and the rows

Of the star-gestured children in the park.
Some let me make you of the vowelled beeches,
Some of the oaken voices, from the roots

Of many a thorny shire tell you notes,

Some let me make you of the water's speeches.
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Behind a pot of ferns the wagging clock

Tells me the hour's word, the neural meaning
Flies on the shafted disk, declaims the morning
And tells the windy weather in the cock.

Some let me make you of the meadow's signs;
The signal grass that tells me all T know
Breaks with the wormy winter through the eye.

Some let me tell you of the raven's sins.

Especially when the October wind

(Some let me make you of autumnal spells,

The spider-tongued, and the loud hill of Wales)
With fists of turnips punishes the land,

Some let me make you of the heartless words.
The heart is drained that, spelling in the scurry
Of chemic blood, warned of the coming fury.

By the sea's side hear the dark-vowelled birds.

LV DI+ A OERD

FOWTHOLIET EL0EZLET DI
BOXOIRRBICHALGAT ESFRANL > THE
RHIE D 2 BT T D,

WLUTREOIDLDS FEMERND

FELS DI LWLIBRIEFEY "o H 2 REbE
FHEiomzKL SEEZMBEOLLTLED,

Flo, SEOHEOFIZHLE-T E<IEFRS
AR B2 RSEO X 5 ITHENTITL
FEORE LLEkEL ART
BDOLOCFREZRFT VD FHZEOI %,

LRI AR 55 5:(2019.3)

RIZbOnkE BELICHTOFLS SROAKATERIZS2L b8 TEBL N,

MLORKODEOHFORIZLEDNE KELHESLE DM D

BEOWRNDE BRI EIERFARZELE THE N,

micbonk FELICADEETEAMEZ S bETEL N,
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Eh Ok D% TR AR D ARG R
ATHETE O B % 38 TR D BRI
RTFOODNWTEXFHRO EEZROY 28 L
JB 5L 2 B B O R & T D,
RIZHLON L BELCHEGOAM TERIZ 2 bETEIN
FELS PRI TR TEIELICEIHFEFOET
B DAL s DREE<,
RICbon L FLLICKBOFEZBRICELE T L,

ED DT+ H O RN

(RIZbor k. BELIEZHKOWIL2LE HMKoOEFELSLONDH
T x— L ADELAZ LWWENS BrizoL b8 TEBN)
NS D O%G TR E ST D EE

2IZbon k. BELICHBEREE TRz 2 6ETEL L,
LMo /hED TXFEBKD

CHETA EEEES LELOED A3 EATHD,

ML CHWEEEZ b ORBEOHFZ M

F1E T, FOAMEOE LANRTKDLOAL TS, 2/7H FOHTHOLIHETIEL DE
%89 %] (“With frosty fingers punishes my hair”) &\ 5 541, 5 A H O#ETICIA
MODBFEOHEL WS XV IFL LA, KON RSNIZFHFHNSEL L TatHE ORlICAL
LEND, DX 57 KB (“the crabbing sun”) X [# D ¥ | (“a shadow crab”) &
WO EFENA A —VOFUEIE RATOXFL VI LV T LA FFAOLRERTH D,
MESIF s« B —2DA A=V AHZOR TEEMIC ESR D &5 Ttmiy
ICENIZH LT, E<AZLWVWARNLLHALTWDHE, o8RRI %2 H TH
I VI RV ABRBHOFEEZEVEZI L TEBE LW, 13 22T, FAINEMICIT
BRI > TVEHB, FiEREY X 2@E»EbRrn, X=%08 ks TEHETIHAE
BMRBOKEZMEZANLFEAREFH L ICMEZRL. LENPLEEZKVHEZI LT 5,
2w TIE, AT TSEICL - THlRE) 72 THAE] L LToFRFOAIMEICEY HEie,
KINEFREHT 2L, 2T THRAFARALER SN TS5HEOH) oh T, T/
FEOoFESL D S 0OK] (“the vowelled beeches”) . [2> L @ K ® 7 | (“the oaken voices”).
KD 5% (“the water’s speeches”) %, ARRAOETEO 20 CEELHIHZ
DET D, 14 LIAN, INLDOAA-VHENEIL, BXRY, BEMICENTZ, B
RENTZFHHRBICR>TWVD, [FEOHE ] 1T, OFEICRETLIRELZRDT 2,
NERFIZ QREFEOANALOE~DERTHY SEOEEN TRICHELEZREIZH
HZEERDLLTCVD, RO EICHEWTITL /SEON L E L kE] 1, LE
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ML XV BERLEHENTVDIRTFAARDOLIICARADLZDTHLN, FX—NHERMT DX
I, TR THMEEI T~V af5] F8EH 22-26Hi~DERTHD, 15 Z ZIE.
ATADFILLISTHRNARZDEIC T EBOREN MBI X250 7ckIZI R
DEIBRBEPRBFENTVDLIONAZL] LEALILEREALFHFATHL, . 1T1F
<WER2) C(Imark”) 13 (w2 afs) O0FEEF4L St.Mark Tz Thd, 16 =
nNix, BEMSO—HBZTOEEFHFEOAL VAL L =Y a VORIZR > TV DFFITO—
BlTchHsd, NYADFIZEFBE~DOT YV 2—VarBE0N, ZOZ LT, AROEY
TR SELHEALETZ2HOAETn AL RVWICEBRLED D L H>ICEBDbRD,
Makom T &G, MEEADAHMTR > THWLIHEIHEE ~T71TH NHES R
HMOHT R THELICHEAIMFEFORE T A L L HICRAALS ) X, BRR, £, IHED
FHOBERNMETHD Z L EFAORAICEE DT TVDLIZEERFALTND, 1
. MOFHEH R KDLV BIZ, FFAELTOEMMPBRARET TL I 9 ANICHZ 5B K
LadnERohntnrEETHL, 5FEIT. ECKHEOMNRDTH D,
F2H~FEAHETHEZEZARDPOMEGBEVIRENLIFTWOL MY v 7 TRRI2H D0
X «BHEiZSLHETEBL N (“Some let me make you of...”) 1T, FFIEN 220072
BOXoC@3»n bR Hra2HEa iz Tnd, EH I, (RiIcbon] X, FAOGF
A A L—va v EERT S, h~AOFICIE, TFLTHENXET S i3]
(“And the death shall have no dominion”), & D EDOHF ~LB L L < A> TIT-> TlE
Wit 722 v ) (“Do not go gentle into that good night”) %, #VELO LV U v 7 BN KE
MEIZHNLEATVDEHEONRZWNA, DO OFFILMEH L BRICHERICUW LD X 5 7
DREHZDIOCEIR TS, 17
KEDODFEAFEDOEZTHLAIEYNOEOFEZHLLAKEALTHDLHZ LT, WO2ETH
FFEDNRIICEE R VWRETH LI I LEREICHSE ST 5, ZZCHEERNCEZMIT S
L FE1IEEFEAETE, 1TERZD “wind” & 41TH K% ® “land” © H#E 25 L@
LTWD 2, H1#ES54TH “birds” & 81T H “words” X 4 TiX, ZOIEF N AL
BEboTWwasd, ZOFIZEB W T, “birds” & 81TH “words” OMEMNHEYVEINLTWVD
ZliE, ERITOMR E, EECH DL, [EEHRMO/NED ) (“spelling in the scurry
/ Of chemic blood”) I%. # 4 ff(alchemy) ~DE KX TH D, 2 Th~ AT, FE2 8
EWICRAZA TVWDLDOTHLIN, WICHY LF 2 TESIXESBEFOEMERA A - DH
T IZBWVWTH, HITEDE TEHHKOBEF K (“the brassy orator”), HI B B4l AD
IRz TWD, BRET MBLTHWREZLOBZEOFREZM T X, FARKRGTICEN
TWDRETE RS, XFHY, BROFICHFAZBITI L2 LORDIZFTFE b0 LM
MLzw, ek, ZoFICENTE TR (birds”) & TEE ] (“words”) @M
ORI TEBY, MEVE, ZOBVICELEZEREMB. ZOFFEZEKRTINLTH D,
TV biF+AORR) 1F, WRITLHETHDHAKAKRN KL THKERS HRD
FC, MARSELZOVWTEVWEAEN, B#lL, 2XLTWI2REEZH-ZFHFTHD, 2
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ITHE, o2 ORBAREERCETN, AV TONRTEY, TOFADVNICE
EORMBEICEBIZRYVMBEATHELN b T %5, ZOEMIT, P~ A2ADOHESITH
(self-analytical) REFE N L EbNTZFHFD DL EHI LN TEXEHTHAS I,

4. EEOHEW : T8 IT B<HHEOBEMRA A -V DH T

MECIE BE<AHOBEMRAA—TOR T X 1935F8~9 JicEri, 5F4E T
+HBOFIOBHICENNTZ, ZOZEBRAA—TVHENPLRD . B DLNEHLEICE
BTOHOHMBRFAL LTOREN IS DDA T VD, o, HOFHEOT B &R
REREOYMBAFEATICA OGNS &) BRIZEBW T, REBKENELTH 5,
EHRIIMBAER T, THENFHEE6IT6 DOENLRDIREHBEORERIELTH D,
HHOMBOMBERNEILTLE -ETHEHRWR, FHTEZRL TR A 361TH 24 7017
KRB D HFTHKRIELTWSOT, FEETIE, £ 10817H 724728 “1” HFIZ L2 M %
BATWDZEiZhd, £, fTORTTH ‘1" ERZHIN, EROBICHE DS 12D
ENTFToOND LT RENATND

TOFIE, I 22 THALEMNYAMBDOA A=V O THRIFEENAY v ] 1L
TEMIPATWVD, TEY, ZOFCMHENLREMAEZRD TERLARV, ZOFICEDNL
LZBLVWEDOA A —ViF, EEANERZIEENCDL TRAICELENL, B2 ZE 2 T
MmMHEThd, ZOFORBBOMEIZIE., 20 TE#H O] (the stream of
consciousness) ICE72 L 2 AR H D, A—=v 72X, ZOFITEBWTIE I BEER
WL ERDZGHPHERENRBNDI DT TERLS, BLOLARWVWIELEEERAA—VOD
EREPLT —~OFAD~ODFRPHDDHTH D, (“No concrete central focus of
locale or event emerges but only the revolving of an incredibly rich accumulation of
image and allusion around a central subject.”) '8

TAY—ZEnE, ZoFERICEBNT R 2 TAR LIV 2EMRTH DM
(“What kind of a piece of work is a man[?]”) LW oW EELTWVWDH, £ LT, =4
U—i3,. 2OMWIEHTD P~ AHEFOEZFTROLOSBRLEDOTHAS ) LHWT LT
&, Bk THMlL, A A-VZAD, EPEiEL, o eEELZBL T2
DHEMIZEAD LN TE, TOERAEMAICOBETELMFETH H,] (“man is
himself a reasoning, image-making, comparing being, capable through analysis
and analogy of answering such a question and communicating the answer to
others.”) 19

K=y 7 bx 2 ) = F TN ENHMNOME»S Z OHEMARTFORE 2RO T WD D,
FEFITINICMZA T, 2OEMIEIMEY & HCEH (self-realization) DFTHDH I & &
SREAH L7V, ZORKZRFOHRT i, TKE], THE] 2RI T 2900
T4 ParalBiELann, x4 A—VE2AIDELTE NI &, &&iC T4
JROWEO T DOIBEOM ] ONEBEETLHICEDL, 20 TBEEB] OoZ-o0Fix. F1
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HE3HE T FINHFEICLDE] Thole, TOERIZEWT, NFE<1T E<BHOHEM
RAA=VOHRT] IE, EXZOFAOKEMBIHRIEMZRDOTH D,

ORI BRFHEOMPRIZHTZ>TIE, BROZ LN ETHEREHLILETH D,
fHrx DARXA—Y R ZERBLTHDLON, EDOARXA—TLEDAL A=V RDRNB > T
LO0MMAEN NIRRT FROEEBRLREATIRWNADLTHL, HHKTHEOITH
LZHEXETOHLIN . UT. . RI8HEOEFDOAARFERLEMBREZIEZE> TRTZLITT D,
4.1 BIH RELHO T

BIHIET. AMOREKLEHO “xime P OB TS, 22 TIEHFEIZH&INICE X
b, AR KRLIZAID HT A A-VEIRVSESZHDL5, RBPTEFAIZ., AN E
~DORISEL OO R EICH D Z LKA, BIHE6eELZIMT 5, *°

I, in my intricate image, stride on two levels,

Forged in man's minerals, the brassy orator

Laying my ghost in metal

The scales of this twin world tread on the double,

My half ghost in armour hold hard in death's corridor,

To my man-iron sidle.

Beginning with doom in the bulb, the spring unravels,
Bright as her spinning-wheels, the colic season
Worked on a world of petals;

She threads off the sap and needles, blood and bubble
Casts to the pine roots, raising man like a mountain

Out of the naked entrail.

Beginning with doom in the ghost, and the springing marvels,
Image of images, my metal phantom

Forcing forth through the harebell,

My man of leaves and the bronze root, mortal, unmortal,

I, in my fusion of rose and male motion,

Create this twin miracle.

This is the fortune of manhood: the natural peril,
A steeplejack tower, bonerailed and masterless,
No death more natural;

Thus the shadowless man or ox, and the pictured devil,
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In seizure of silence commit the dead nuisance:

The natural parallel.

My images stalk the trees and the slant sap's tunnel,

No tread more perilous, the green steps and spire
Mount on man's footfall,

I with the wooden insect in the tree of nettles,

In the glass bed of grapes with snail and flower,

Hearing the weather fall.

Intricate manhood of ending, the invalid rivals,
Voyaging clockwise off the symboled harbour,

Finding the water final,

On the consumptives' terrace taking their two farewells,

Sail on the level, the departing adventure,

To the sea-blown arrival.

FL< T BEL<HHOBEHERA A —OR T ZOoDFHIIED

ANRBIFEY) O T S B BEFF I
BREOFPICIE OELE X

o oOMROME HICEA LD
AEELIISOESOEIT FEOEFT
FEL<OANMEBEOBBEZIZLoNY EWMYTRD,

KAROHmOEME & HITHED KT
HARETHIEOL I ICHES RN DL

EFp O HEFA M & 0T iR O FH AR EIE T
ZOFHIIHIREHELRES L H5cER MLz
MOBITIZEY EE LEHLOANENL

o Z e ANMEzEE ERNLHE D,

TFEohoEmE BT ERITHED

A A=VDFDAL A=Y A ¥y P r&@BLT
FEHLIBEDOEE O LY
ADELEFEROR T TEIELBENHDORBEDO ANM
BEIX RNTEBHoBERAMAET D
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ZOoOXMNOEFHEAD KT,

NI ABOEMT : BRICHNIET 58K
MATHENR TAOWVRWRERAOE
THIFEBRRRFEIT R

ZHOLT EBOoRWERESFZXL THE LOERIT
WA A BN REEBITT D

ERY NOF S 7/

EOAL A —VEL AxRHEWEHIEO N RO FERLET S
THIFEERARBE HIT AN ROBELREIT
BORBFICES DD

BIIA T 7V ORDOEBHZTOTZHRWVWER &I
HEY LY EHEDT BEOHN T ADNy FOHPT

KRR Thsr0xM<,

MREZDRT-BHERANBOE EHRT A SV ED
GO W A W TREFEHE D ISR L

W Mo Lems &

RS DT T AT . ODKEZEDOHNE LD L
WERICWR =B EMAZ HfE LT KFEIZ

FE~ DS O RO MM E T D,

BIHE1LEIL, SEOHBNMThLIFFA, IE<) (T7) oFETHDLH, 20 [E
# DO HEF % ) (“the brassy orator”) 1., [ AL O T 41 (“Forged in man’s
minerals”) . 4] (“metal”) OHFIZH O 5] (“ghost”), HIH, A @EE, 5
TEO LT AME DA X ] (“man-iron sidle”) 23 5, 21 [ Z=>® FiE ) (“on two
levels”). TZoxt O R O] (“The scales of this twin world”), TIE < D ¥4 D %) 5% |
(“My half ghost”) & Wo =RBIT,. FAREEINZHELOWKRLEEDO “timo R T4
ETWSZEZERLTWVLD, L2L, T O A=Y RRBRT DL, ARLEED
NIV RAEELEDZEFRLTESTERY, [ ZOOFHIZE > T (“stride on two
levels”), [ “EIZH A L ¥ ] (“tread on the double”), [ Ak DOFHEZIT L >0 B Y
4 723% ] (“hold hard .../ To my man-iron sidle”) & Wo 72 RBE T, Z O T o R
TAEETWS Z oW, bz RbLTWVD,

B2HETIE, AMzZza0-ARROEMOBRIKDONLD, 22T, RYOLEEDA
A=V OA A —TICBITT 5, TERROF OiEAM | (“doom in the bulb”?), [TEFHF D
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R @ X 23 72909 ) (“the colic season / worked on a world of petals”) 1. #EA.
HOVWEBEDA A=Y ThHD, LinL, [F] MNET & H# ] (“spinning-wheels”) 1%
—R. E0B N, BEARDLTVWD LI THDLIHR, TALEARKIC, ZHITEMDORHE
HTHLHY, BEOH2ITHO RO A H CTREFHEI Y IZHT#E L | (“Voyaging clockwise
off the symbolled harbor”) ® A A —TIZHLBE R > T, HALEDL, THHKENH
BTIERVWDOTH D, £72. 547 Tl T < AMAER X L2 5% %] (“raising man
like a mountain”) X, ZOFOKREBEDIT [Z L T, oA A=V ET WEELTKE
DREOLEICELE DRI EFFEERICH DL Z L bEML TSV,

FHI3IHETIT, BIMELMER -HAEDA A -V PNEREDLIND A A—TDOHDOA A —
v ] (“Images of images”) X, X &N WVWIEEEZL DA A—VIIMVHEENRLNEF
WL T 2FANOLE)IHEED, HFATHD TEL) T, H1ELFEE, @BOA
A=V TERbIND, IE<O&BED% Y (“my metal phantom”) 28 45 ThHhH D
X, BT REEMICTHLINOTHDH, 44T7TH TIEH. TRKDIE | (“leaves”) 1IN TH b IE
ERVIEKRT 20T Twpk] (“mortal”) &, THFHOMR] (“bronze root”) @ MR (L&
W OPFL DT IRPE] (‘unmortal”) ZRDLT LEXON LA, 22T, H1HE 3

BREOA ATV EELCHOMADPKON TS, [T LBEOE X OEA | (“fusion
of rose and male motion)IIMELX DA A=V THLN, ThiZL-ThEAHEIND T4
O F B (“twin miracle”) b, BEHENSE LI OHFELETH A S, ZOHETIE, “m”

» o« » o«

T Xk B EA#AE (alliteration), “marvels”, “Image of images”, “metal”, “man”, “mortal”,

“unmortal”, “male”, miracle”, Z L CMELBEYKIND“my” IZX 0. Al
EITAOHFEHEERPFEOLNATWD [RHE  EFH ],

FAEIZBEWT, FEAE TARICAMET 2/ak) (“the natural peril”), Bl 6, E# o
EMCThIHEEEMRT L, THEATHIN TAOWZRWRER A DL | (“Asteeplejack
tower, bonerailed and masterless”). X O T D725 | (“the shadowless man”) %3l
BRbWRETHY , TEHF] (“ox”) TAEDWHEBRIC A AT R RATE N OXINE R D
LTWo, £2, 47RO TEORWE |, b, BREICHRZE> LS, HIZERDO XL 9
A NEZ T TR B EOBEREE | (“the pictured devil”) [T, 4 A — Y O ||
FHEICHEE RS D, ZOFTICAONDI A A—-VOREMIE, 2.2 T h~2A0D T4
FEERA Y v R O—fFlThH D,

BHSMTIT, FFADRAMELEA A —VERTZIF RS HIE2 0] (“No tread
more perilous”) HEXFH T T RKARHEWIZHIEO b 2O & BT %) (“stalk the
trees and slant sap’s tunnel”), V hF v X2k hiE, TELEZA 77V ARo#EHcxOE
b nwER ez - ] (“I with the wooden insect in the trees of nettles, ... ) 1%,

Y ABHPHATWEFITTH D, 22 47 70K T, Koders0 ., +F

77115

”» 3 ”»” 3

motion”,

i onlex ) A MEERT L, (W2 L) LiEE207k WEONT ZADNy K|
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(“the glass bed of grapes with snail and flower”) [ZHE XD U 1 » &2 B & 5 08,

(s> L] Il Bl A XA—VOBEBITNRLHATHL, ZOFHTITE, P~ 2%
HMOBLL2BREZHBESEL2LORH 5,

W6 Hx, T2 T A 3 LiE] (“the invalid rivals”), HIH | 5 A DRI & 38D 3E ~
OO L OHH CTH D, AK, AXEELLETANLVERCH LT T ORKL
WA TR THHI2OE, ROFONHTHEOBERXDFELZIT TVDINLTHA I, 2
TEO T REoEH TREFFEY ICHBEL] X, sido@y | F2@E217H (8523 H
THEHE] O A=V EZTHRVWELOTH L, [RFHEID ] THLIDIEX., Db DHAEX
MITFERCKHICEXE SN TWDLI N THDH, L2rL, ZOED 51T H “on the level”,
“adventure”, 72 11T H “rivals” & HEE X T 6 17 H “arrival” & \Wo 2ilEdH 5 W0 X
FEANIHEMRMFE2HOTEY, AIEICBITL2F VA MOBOA A -V LHE - T,
BAE - BIEOHORREKRLTND,

4.2 BIOE : K3*E

BOEHICBNT, [BFEHRTANVE] —ZZ2TH, EANEEROFR, 5 0 ITHE
BKOBMIZL2bDODKRMEFTOCTVD —ZHPT TR ONOZHEZRR LB T V3
VEBHBL TV, HOE, BRICBITAEOBMEEMBL L%, PHSARICEIIRAS
LWEEAHDOHTZVIZT 5, £0H%., TEHRTIANNVE] IZWET LN, TZTHEL%E
FoTWkoF HELen bbb 2kEoRACTChHom . BEONH 26 EEZEIHT 5,

They climb the country pinnacle,

Twelve winds encounter by the white host at pasture,
Corner the mounted meadows in the hill corral;

They see the squirrel stumble,

The haring snail go giddily round the flower,

A quarrel of weathers and trees in the windy spiral.

As they dive, the dust settles,

The cadaverous gravels, falls thick and steadily,

The highroad of water where the seabear and mackerel
Turn the long sea arterial

Turning a petrol face blind to the enemy

Turning the riderless dead by the channel wall.

(Death instrumental,
Splitting the long eye open, and the spiral turnkey,

Your corkscrew grave centred in navel and nipple,
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The neck of the nostril,
Under the mask and the ether, they, making bloody

The tray of knives, the antiseptic funeral,

Bring out the black patrol,

Your monstrous officers and the decaying army,
The sexton sentinel, garrisoned under thistles,
A cock-on-a-dunghill

Crowing to Lazarus the morning is vanity,

Dust be your saviour under the conjured soil.)

As they drown, the chime travels,

Sweetly the diver's bell in the steeple of spindrift

Rings out the Dead Sea scale;

And, clapped in water till the triton dangles,

Strung by the flaxen whale-weed, from the hangman's raft,

Hear they the salt glass breakers and the tongues of burial.

(Turn the sea-spindle lateral,

The grooved land rotating, that the stylus of lightning
Dazzle this face of voices on the moon-turned table,
Let the wax disk babble

Shames and the damp dishonours, the relic scraping.

These are your years' recorders. The circular world stands still.)

M55 72 7 A NViEX HEDOILNEIZE D

T ZORBESO A WEEOE THS W
IEWEOREMAE OO FIZTHLIAD D

WHIXHRD VARLADE RN LAEE
—HBMICELZAZY LBV ZRECLHLLEDLD %
W& EOF TRBEERLZ DG DD %,

WoLnEVATLE BEBIXIED

R ZZ O WRR ELHAERIED
WORE 2Ty bR
WO BARIZ K - CTHEE L
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BT R 22 WYY OB Z M
KEDOBEDETREYVFEONARWVWEEZEEZ OV IKT,

(Firas B L 2%

UNEDOIROEEZ LW B &gk o FF

s & FE A PO LI BRITO 2 v 7 R o5

- E INORGOY (At

YA EHE LT =T NV ERPE 51T
ABRTMzMERLNICL BEICE2HNVETRD

ROV RV &
BATOBDLIRENRELB R L >2od 2 Exx
THIORICHEE T 2HEERAND LERZ

JEEE D o o i

FH¥ulZmhro THEZESL #HITZELW
BREOHWEITEBETHEORH SR O TEIZRNLE,)

Wonrmnse EOFTNEZWHED

WLEEDONNDREDHR DO KE O R

RELLLEBOEMREZZETD

ZLTHEDIE RN TEBARELPOCEN L ETAKFIZHALAD L
REANDEND HREOBEKRRBE TEKSREIZEN

HWEWT T ADEITHT 2REEHEBEOSELH,

(¥ O i 2 B2 [Al 5 & B &

o b5 MR L fEZE o

AO XS BEHO LT HAOFLEFOZIOBEEZKERED

el X oMBIZLer D H X

MEBEoOTLALELEDDOINE L,
INbFbRTEOmAOREKERL, BETL2HATHFELELTWD,)

BIEE 1@ T, FIHES, 6 EDOKETHD, 117H“They” HEHRT A L
E AR E KL, LoEEICES, 147H TH&E®ILUTE] (“the country pinnacle”)
I, BO5E21TH HOBELRE] 2BVKRTTCHUVEVWEGTLEEZIZOND, L)
CIREFREE~OT YV a—VarBAond, T3 AT X XY AN ETE
ZRECIEMHFATHT RN EOBRE (THHEFIN XA ICL2@mEEFEIHL ~ 7 HE)

- 7
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OHFETHY, 21TH GO A WVWE ] (“the white host at pasture”) (T W ¥, A
TATHY, T+ Z0m] (“Twelve winds”) 1¥. 5% OH THEEIEE 21T 5 72 D24 H
@A 7Z+ " flifki#E (the Twelve Apostles) Th 5., Z 2 CTit, % < @) (“the windy
spiral”) O T [ RfE] & TRx ] BN oTWDR, MiEIE TR O, %EIT 131
DHEBTHD, 0 [RKfg) ORZEOF T, BIENEBERIETTO TV ARNLALADE N
50 ) (“the squirrel stumble”), FHNDAWET D [ %> AV ] (snail”?) DN{ED
Y & ToHxFo ke (“haring”) BRITE D O, @ & X% CE AWV,

B2wdid, KEDOA A=V THD, [E] (“the dust”) KT TR ZHE 5 D FH (“The
cadaverous gravels”) | IO R TH D, KFICHE VAL TEFHRT A SV 1,
KPPz D TR FOWR VWIS | (“the riderless dead”) 28 [ v h& A4 LW Y]
(“the seabear and mackerel”) OEIFIZ L Z2KDOEE T, o< VERENDHEZEHOD
M IZT D, 417 H“Turn”, 5, 617 H “Turning” OV IR LIiX, & 1 55 2 8 2 17
H I#E&H) oRES EEERHY ., Z2ICEDRE (T4 y AR N])) & FE

CRFOHBRLEMOMB T HOEELZFHAMD Z LN ARETH D,

TAY=NEMT LI, FBIMNICA-> TV 253, 4HEDFHEY FEFHEAPY AT
b2 23, ZITHEH, ZBREALLNA A=V THiPALTWVD,

BHIX, FIICL2%0GmTH D, [ Filigs EIC K 5% ) (“Death instrumental”)
T, EWCHEHBEN LA A=V THLIN, TAEHMHICBTLIFHAOHCEBRO E -2
FE525b0CTh5, THNEOIROEZ LU E ] (“the long eye open”) (X, X
ATH oL ZARREVRONDTZEBLIZHWTWDE DO TH D, 217 B HEHER O FF ] (“the
spiral turnkey”) X FMi 21772 o2 EM, 54T H “they” I&. FINORX ¥ v 7 ThH D,
o [an sz (“corkscrew grave”) (X, [~% | (“navel”), A& ) (nipple”).

& Lo < O] (“The neck of the nostril”) [RHA : FEF] 2 LICEINDLN, I
BOEDEHAMIZ, “n” FICELDBBIZEL > THRTDT LN TWND, FFIZTELDOL B
FLAEMICL ST, R TEAZ2LRVLDTH D, TBREW BIERO ), T2 7R )
T EHOMMHN L DEMTHA D, ZOFMOGEIE. B X5 AV (“the antiseptic
funeral”) OFEXNTHEZML 2,

HIX BEFOBEH THILI AEREELZ TET LR VKHEK ] (“the black patrol”),
W e mAaE T [R5 XX fKE] (“monstrous officers”), Bz AV, SHEF/HFD
Er0 o TR LS>H 5 HEK] (“the decaying army”)., £ L T, EHFIZHEE N EITH
TRL2D%FFD THEEEHE A (“The sexton sentinel”) DX N EWVEN S, 4~ 61T
Hid, THROREI T2 XL 2EEHF] F 11 5HF 38448 [ =R, FFrixihkk
RoED) 2EEFA b0 THDL, LrL, 2OETEDL2VRY BN LA TN T,

MEEto o Eo# ) (“Acock-on-a-dunghill”) 1. ¥ o | (“Lazarus”) (Zf - T,
FIEZELY, O EFV R MEIAMSHTRIZRLEESET 2, XZ=T0 [T¥nr]
A TADFHICE > THENPLEDLIDOTH LR, 22T B DBEET L2013, A X
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DPTEFEY, RTERA ZRAEMLRNE ZFEHIZE 2k, TSICBENBVZLE WD
BEORLBICESS (Ta oL omE®HE) 18 EF 25-27H [RXTFnm, HATA =
AHEHMBIRWVWEFI]), bL, BCAMOFEZFH TR TENIE, TOXIICES
LTWlEThhrr>Ens2ETHD,

BHEIT, KEDOHZE TH D, EHFHALT A NViE] #8495 (4] (“the chime”) 2% [3E
D % W) (“the Dead Sea scale”) #Z& T TWA , 51, & ADE | (“the hangman’s
raft’) 726 TERZ2WEETEINL TS| (“strung by the flaxen whale-weed”) ., Z Z
TiX, T8, TBACIA® b7z (“clapped”). TKE AN OA A —T1E, A L OB RK
EEDLTWD, hYADFITH-> TIE, MITEANTHL LRI, AMDOEL FEH L
LTORBHEREZFESN, IO Z0FEMICH > TIEAELY BIEDA X — VR KA
Th b, NEEE] (“the triton”) X, EBHEHEZRWTHE AL TV HDLY L TlE X
BT 2FY vy MMiEo MY b (Triton) ~DEF K TH D,

FeHETIT, MADOWEMNRBAEANPEE T LI L a—FEOANA—-VICFELTEHRDLNLD,
Db %t (“The grooved land”) XL = — Fo M@, [fiZE D& (“the stylus of
lightning”) TV =2 — F&, TH® X 9 7] (“the moon-turned table”) X, L 22— K
BThd, Eo TEEET 2R EH# LT 51 (“The circular world stands still.”) |
FEERZ BT CVWDZEIEHIELTWHIZ ETHDLIZEHFEKLTWVD, AMITE o Tl
R RIS b0F, AKEAPLRNLIEHEICEHET 20O TH D,

COIMHSHEROFHFIESIEVIEZFIZ.T.S. = U 4 v b (Thomas Stearns Eliot,
1888-1965) @ [MWopMERM] ICA LA LIMRABICHE L2 DN H L, v ADK
FEoOFIZEZ I Ay hOERERH-T-DOT 24 FvARZV Ay PORELESZITTW
FoliFRNICELZLND, EFE L. FvREiFE-ST, = U4y MIZ oo IEE
 TEE) LLTiATWE, 2EECIC, [MooMERM] TX—2 K- /=)
BOME2EEZ5HT S *°,

At the still point of the turning world. Neither flesh nor fleshness;
Neither from nor towards; at the still point, there the dance 1is,
But neither arrest nor movement. And do not call it fixity,
Where past and future are gathered. Neither movement from nor towards,
Neither ascent nor decline. Except for the point, the still point,
There would be no dance, and there is only the dance.
I can only say, there we have been: but I cannot say where.

And I cannot say, how long, for that is to place it in time.

M 2 HROFILESICEBNT, AARTLRSAKTRI RN,
EINBTHRLS, EZ~NAN> T DTHRY, TOEIESICITERN S
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Lol koo b ETEBE LR, TH, ZNEBEEINLTWVD EIEF LR,
ZITIHMELEREDPDELGINTWVD, EZ20bbRBVL, EZI BTNV,
A0 THe, BHEL LRV, ZORERVWTIE., 2O IEAZ RV T
EZICOLEMBR VWA L, Flo, BB T LR,
TP W R bolct LNEARY, EZEPZENIEF RV,
Fl, ENEEOHMVWENPDERARN, LWVWODF, TAZREROPICELS Z &I
LM I,
4.3 B : BAE
BOHET E—HFA) oKX LR AIL, FWMITAD EHY, Daficb LT,
HBHLIZIBHLIZWVWANWAERA AV ERTHOL, LT, Z0OLDOA A —TVHENHCHIHE
MO CHMICEL, WEBR IR 20722 AT, ZORKRFIIHEELKIEEZD
x5, BN EE AT 5,

They suffer the undead water where the turtle nibbles,
Come unto sea-stuck towers, at the fibre scaling,

The flight of the carnal skull

And the cell-stepped thimble;

Suffer, my topsy-turvies, that a double angel

Sprout from the stony lockers like a tree on Aran.

Be by your one ghost pierced, his pointed ferrule,
Brass and the bodiless image, on a stick of folly
Star-set at Jacob's angle,

Smoke hill and hophead's valley.

And the five-fathomed Hamlet on his father's coral,

Thrusting the tom-thumb vision up the iron mile.

Suffer the slash of vision by the fin-green stubble,

Be by the ships' sea broken at the manstring anchored
The stoved bones' voyage downward

In the shipwreck of muscle;

Give over, lovers, locking, and the seawax struggle,

Love like a mist or fire through the bed of eels.

And in the pincers of the boiling circle,

The sea and instrument, nicked in the locks of time,
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My great blood's iron single
In the pouring town,
I, in a wind on fire, from green Adam's cradle,

No man more magical, clawed out the crocodile.

Man was the scales, the death birds on enamel,
Tail, Nile, and snout, a saddler of the rushes,
Time in the hourless houses

Shaking the sea-hatched skull,

And, as for oils and ointments on the flying grail,

All-hollowed man wept for his white apparel.

Man was Cadaver's masker, the harnessing mantle,
Windily master of man was the rotten fathom,

My ghost in his metal neptune

Forged in man's mineral.

This was the god of beginning in the intricate seawhirl,

And my images roared and rose on heaven's hill.

e T A NVET WRBEZEZNL > TWVWHEEY OKITH 2 AR5
MOPITHEALNALLEICHY ELS £ ZIZITHBMEDOB T

AT 5 AR 72 BE B

ZLTHBOEXDOWEIERE NS D ;

Mz & E<OWSFICHE LEEEL “HOXER
TIVHERBORODEIICAHDMAEUVHENLGIHDNLD D %,

WOR-T-FHEE HLEWERES A X -V X

BHIED —>DLEIZL - T

JENLOR WMEFEHIZORZERIC Ya7OFMICEICHI> T THRIE
BATOHRO ETHRILENNL D2 K,
ZLTROMBMO EOERS L[ OWED NL Ly FR

BiEr20 7 varvrazgoRRicEx EiF5,

BERICHAENT-FOUIKIC L D T 4 ¥ a VOMITHIZH 2 228 X w
AN EER L BE e E RN < i
B 12 BN AL 72 N [

- 118 -



LRI AR 55 5:(2019.3)

I s OMMAMMET 2MWICL > THEIR DB I
AANEEL PHAL#EDZZLEZ HEOHEWZEZIED X
VFIEOBRBRZHEITTEHERRKOLITELAE I B LW,

T LT, W7 5imICEkARA D b

R OFEIC R Enz L Filiss A

WD ORIV D

< DEKRZREA

ELIE BAARICKPNTH LY b AREERGEE
FEDT X LNDRENL T =2 A H LT,

ANEIE>AZ = FANLVEOED LICEEDLRHDSE
R FTAnI & TSR E

R X O Th - 12

WAL ESELHETFELRISD
FLEROMTSENROBEEBEBIZONVWTEIRD
ERICE AL BITAHERE RO TR T2,

NN &2 ST 725K oo EL T
AHoOMmE IS5 LOEANT o2 KE

ANHE OFENR DO H Tz B

SR OWOHIZINDE FLDLE,
INBNBEHELRWBOWMD T OIBIEDOM TH -7

ZLT, ELDOAA—VEX WELTRKEOLO LIZEbH DL,

BB 1# < B3R T A SV 1L T#Y ©/k] (“the undead water”) 12 XY
95, LML, 1, 51TH TUuffer” EWoBFARNELRLTWAHI I ENLH LMK
I, TOBEFIZTHOMEKEF R - bOTHD, 22T, MBEOFICEA DL
(sea-stuck towers”) AT DA A —VHICLVFIEO T o AR N A A -V TEE
SNTWnd, NES oW S FICEEE L7 E] (“my topsy-turvies”) 1. FFAZAID H L
TBE S DIRILLIEAA—VETH D, [ 2 OKM] (“adouble angel”) &, FFfi X =
— A ThhH, HELEBEOWMFORMBFEE TCHDL, TORBEOHBIL, FEO LM 77
#E (“Aran”) AN EZ 2 EEHH R kETH D,

B2@BIZBEALT, 742 vy 7 Z E0RELT., BIEOR T AR W
L9 THD] LdBRTWD 2% ZZERMEOSE LA A—VHOKE T, EKkEE
AT TERGFNEOLDICEEIRFINDIAA—URFLERS TS TEEKE KR
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& A4 A — | (“Brass and the bodiless image”) IX. H 1 ¥ 1 31T H #EE25E-%)
El ThHd, Y7o HMA] (“Jacob’s angle”) 1%, TIHKHETE] TAI{HZL) & 28 =
10-12 i TY a7 0F ] ~ODFKTHDH, "TrOLHLIGFITKREYaTNazE—>
BoTHICLTHIEboT L Z A TEMMBRKECTET LIMENHICH N> THURTED |
Lb HOEMBENEZLRZNE Lol Toz LTIWEAHETEFICREZENS 27,
5, 6/TETIE. DROMENOBEEE I PRI ALy b, QRXROFE & B> THH
DETHRNL 77 =T 4T FOBENLORZERRZMRDO Y 4 V3 REKICZE K
INTWD, EEHFSOWE] X, fTEOKDOA A=V E2ZTFHNELOTH D, LIk
IZ 1L, “the five-fathomed Hamlet” 1X 355 . “Thrusting” 2383, “the tom-thumb
vision” ZHMEERO T, T L3 20WEBEFIEKMIZEFA I TWDLI EEXLND,
L AA—TVOEZEMEL LT, THENL TUHORIEEEOLHTCLH L, &
29925 L 8o B (“the iron mile”) X#kEDO L — L ThHh D, £72, 2D 2171k “coral”
Emile” © “1” FIZXOOMBEONRZH T b D THLIZ b DT M TEBE N,

FEIEMNEDOAITIZ, AEROZ#EORE CTH Y | TR ITEDT b DA N IMEE D FE
FEHBTRIE SN TWD, 17HEF., UOVKRIEIT N TEO LIS ITHAEN TN D A A
—VThDH, (T4 VarofifTh] (“the slash of vision”) 1%, F U HE 3#E (I E
DIROWZ LIZUINE] DOIRELEL D THA D, THEITHRIZ, Z0HED K,
D247, E-FEOLE TH D, #IZEP LT AMH] (“the manstring anchored”)
X, BMOMIZED TR THIOREBIZARS TWVIHRREDOAL A= THDIN, DK
. b ENOHMEIICAREZRENLTREZH S TVDINDOLI THDL, [VFFORE
K1 (“the bed of eels”) | Bl G, BOHRAZHKITFHL TELEIBAEIT, HILWEMD
HAEZTEHELTWD,

BAETIE, HENMBRCHENRIIRAOND, KT 2@mIcHkafobnz - - -
#E & T 28 B | (“the pincers of the boiling circle, /The sea and instrument”) (%, f&
BoOsEoOEETHIN, TIFLARNIC THEOEE] (“the locks of time”) @ il #) & %
JTwa, ML Fiiss B 13, FUREIE [ FINHFRICLDE] O A —TOFHIT
b BN, TR O BEIZZ £ T 5 | (“nicked in the locks of time”) @ ix, [Hf] & [3E]
DIHBERICH DL THD, LL, BELEFAIK, 18] ° TR 20 L b8 T
W2 TR Z BB 22 T (“in a wind on fire”) (O T7 X L OEE ] OoFnd U=
(“crocodile”) Zf AT, R 2BICKNHLILT) X, E&TOA A -V THD, [TH
Ll EEZETHMNREE]TAHEHL KW T, 7¥200 MOV BLENETA UNEDL
Nz epEflansd, %O V=] O A=ViF, OFLIHOERBIBMEIMN DA X
—VUNERLELDO, QARDOEM, OFKRE. OV X FE, WAHWL RO W i
HEERMD TND, A A — Y D% FEM(ambiguity) & LT, T b2 ThmAilir 2
CWHARETHLIN, EFEIL, 20 V=) FFE -FBORCERA VEFXTLIEREOFET
HOWMICHYT I LDOEEZD, VAAT Il ENIE, Tv=] i, 1 [h~2R] O
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Cho TR, HLBAFIPZOMORBHEOEYW O L THDbNIZMEYM] (“the
co-relative of the snake and other reptilian incarnations of death and abjection in
his[Thomas’s] poetry”) TH 5, 28 FEFHFIT, PIMlicEI»NTZ b~ ADIEHOFT TZ D
(=) CkbiLWA A —iF, {bH L7 (“Incarnate Devil”) 28T 257 7
A AV ra2FICLE THE) THL2LEEZXD, 29 Zaldk, b LRHANEZHERE & o
NobLilfibh, BEN) — X —v v TaxLloTW0b, EVWIHREDOS LITEHENN
W THLIN, 22T oixELE, ELH, HEEPIEFT LI~ =AM
Jeim ORISR SR, O b~ 2%, 7 LA 7 (William Blake, 1757-1827) @ X
. BLENEGFET IO HRORELRRETHIEZEZ T EEEEDNLD,
FLHHETIE, =V FPOAA VBRI THL, ZOEIZBEDLONDLIA A —VED,
M) X IR o7 —~ LBELRBEENS L, 22T, 3. fiED V=] O %
— Vb [9A5Z ) (“thescales”) [FITHOBERLEBM O A A =TI HE] =)
ANVBEOWO I L DD (“the death birds on enamel”) [FED BBV =Dl D
Fbra o542 =] [RE] (“Tail”), TF A ) ZH, x4 A =T [FIEED
AV vy K] ThHEAMEND, 7 k)] (“a saddler of the rushes”) (XE — & B 1 D IF
LT VMO LT, ZZRTHNBEE]THZY T MR ~OFATHDL, T
AAXATEZNDNAPHEAKET D LICHEBRER LT T 7 7ADBA 2T 2 N0 FROR
TEBET IO MUK, T—toRBBETE— 2T VRHCRETCHAAIIZHL, F
MTRKECEZLTWE T 7 7ADELRPNENERERLL, T2 EFLLTHETDLI L
LW O ThDH, ML M X 4] (“the hourless houses”) X HfRICEBIT 54X % %
DEFHMAIEADE T I v N THEF A S EZHEH ) (“the sea-hatched skull”) (&
I 7, MK (“oils”) & T#E | (“ointments”) 1. EZ{TmT 2HFICHlibh b
LbOT, oV ohcboeE2OND, "RV T FOAXITHEELI AT
CLCHEHEEZB A, Zhix TR OXE2LEAE S ELEnb it bRy, °°
FeED [ ANMIEMKE % 21 7234k (“Man was Cadaver’s masker”) (X, Af# D
ATDAA=Vnb TRIEEMIC) BRLEDOTH LB, ZIF AMAFEED EME,
WELHO “LiHmzKLTVWLIOT, ZOFOFHOT —~<IC@IFLIEZ LIZ2d. &
- 72 K& ] (“the rotten fathom”) X A D & RFFIZEKEZRL TWVWHHAR, ZHIEEN
M2 RS EFOMWBEONLL Y b DOIRELEA A=Y THD, [ AMOHER)
(“man’s mineral”) X 4@ O #E ] (“his metal Neptune”) X, B 1 HH 1 #H O 488
GWOAA—VOHFHRTHD, L, BxDO T 4V a v 2BFLARNL THME, [K
e THAE OB ERCER TR X, 22 E- T THEMERMEO P OB OM ] (“the
god of beginning in the intricate seawhirl”) ¢ L THO H % ESE+ 5, 25 LT, IF]
WEBHLIEAA—VHERIREORIZBRY, BROBKFELZ LTFL2LIAT, ZORKR
FRITERERKILEANZ D, BBEOIT TIES< DA A—VEIX WELTRKEOED LIS
HH b7z (“my images roared and rose on heaven's Aill”) THE L »IZEL “¢” L “h”
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WX DEBICHIER LWy (BHE - E£H),

E221-DC% TR 2L TSEO/ALERMbARNI LITHONT]
1938 4 9 HIZE N Z0FF I, FFE TEoMX] &GSz, T4 7 4 AN

THEIIC, ZOFFIE R~ AN 1938 FFIC T — 23l oL, RAELELTORBENRE
FEEEET LN TERLIR>TERBOITTELINLTZ, b~ AT 1937 FI2r A U
YR T T LML, 1939 FILEE -FREENDITETHL-T, 21 Wb,
COFFANDN [N 2RRO L ETEMNNZF (crisis poem) TH 5,

COFFIEFEIITTA4oOENLAED, WEOMEREXIXZ, aab ccb,dde

St feThd, "TXF U ANHFATHEHALEZATZ 2 « U X A(sprung thythm) %
EWMe L, HEAZH STV, HEBERNEZT ALYy « V=< ZHBELTWDIR, N
KT LAY vy MTiEW,

REERITERE LM TEIN, FlEREOar 0%, B 28 “To take...”,

% 3 “To lift...”. % 4 3# “To surrender...” NWHIBEBRICELINLTWD, T 4 XL
a2 T =% (“thesis”), H3@#IiX [7»F 7 —+E] (“antithesis”),
%48 TH A (“synthesis”) TH D, 382 £z, FFNA A -V OHBEWVWEH AEE B
TS, =AY =2k, ZoFICBWTIE T4&#) (“money”) . [ G O M4 H
MR E L ToDI ] (“Death as croupier”) ® * ¥ 7 7 — L 44| (“organic life”) D%
MrEHECKAEGELTND, 33

CZOFHF.EHELIEBETLRNVWZIEICONWTOETHY, b~ RADKNA K (self-reflective) 72

MR <KL TWVWD, ZZ2TIE, BRDOHEHLOALILBHBROENS, MAFIT R
WIZ L EHDOEBERDD, T Zh M ERICE I N TWD, FFakEs T 5, 34

On no work of words now for three lean months in the bloody
Belly of the rich year and the big purse of my body

I bitterly take to task my poverty and craft:

To take to give is all, return what is hungrily given
Puffing the pounds of manna up through the dew to heaven,

The lovely gift of the gab bangs back on a blind shaft.

To lift to leave from treasures of man is pleasing death
That will rake at last all currencies of the marked breath

And count the taken, forsaken mysteries in a bad dark.

To surrender now is to pay the expensive ogre twice.
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Ancient woods of my blood, dash down to the nut of the seas

If I take to burn or return this world which is each man's work.

I DEOENRFOEREFDbLWEE RE MM E2 2T
HEMo-7-Zo =5 Al SEOCEFENMLLVDOT
LT HEA LLBEDOEREFHIBOERITHMNDH S

HEZ27OIZZTMHZENT_RTE laThHExabonlcboriR$ Z &I
BOHRNLRICHANP> TR o~ Fa2kE LiFsZ &7
FHEOLLWAFOFIT RO2BOZ2VWHFHOKBIZMEEIND,

NOENPLEND =D L1 EzEITHD L
FWVWOIIHEBICIEHEH O OWENREOFT XTCoO@EEHEHEL
ELEEOFTEVERLONL, AT EBLZ2EZ LT 272459,

SR T A LT OB RICZETILY ZEE
< omoFE\WHKEL WHWORKOEICH > TEER L
HL, E<XA A ADEHRTHIZOMREZENZVRERLED T57251F

% 1 T AL, “bloody”, “Belly”, “big”, “body”, “bitterly” [£H{k : EH] & “b” F
CE2HBEEZDRMICHVIZLICE 2T, BOOT ALY LEKREZ VLS S AMIKIC
B CTnad, LML, ToOXREREKL, 20 =3 A, BERO-DEEM > THDHEWN
Y, TOFNKFIF., FEOMEFENZ2 V] (“no work of words™), D F V. FFIEDMKFEN 2
WZ e FERES LI ET R W L TH D, “work of words” @ “w” H.”take to task”
D ‘" FICLDBEBEIZCHLERLEZW,

F2HO [HEX DO ZITWMDZENTATE] X, FAFELLEFEZEI DI
. RO FRREZITWMY, hoOFAOELND bFESNEHENEZZ TS X%
BRWVWEWNWSI ZETHhHD, ¥X—ICENIFE, ZOFFICBITH [¥7F ) (“manna”) 1E., [E
HICEBIZHEAON2bODORKRTHD I, 3° FiF IT~F) ° T8 0L K»b
OOV THY FACIT ERZFHFELRELAFEL TCRICEYVRTEELHDLDOTH D,
2. THEMEE]ITH2Y T iR FBA6EN FHE Lo TWVD, ZOH Tk, “gift
of the gab” @ “g” % . “bangs back on a blind shaft” ® “b” FIZ X HEHEE O H N %
RHTHD [RHE : EH],

3T, () BDEEHBOHMWROA A -V THFET L, TNOENLLEENDZD
W2 &d R2zFETEL2L) 1T, EEBATHSOBEIIMZ D Z LITAZRES
HHZLEN, ThzfbRnTE I eiE, BEERXELZLIIRDENHIZLTH
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5, METLHRLEF. EAOLNTEbOERRKBICEM L TCENLLEFEZES IS AAED
HIZENFEANDEETH D,
Fad (SR T2IL1FT @O HIRICZEIXILIZEE] O T&ONND R
EixL T o2 ThD, MEBOHMEOL A -V TN TS T3] 1L, Bto T
fEibonlcE& MO noflibhrolt@®ICHEZ DT 5, ZEXS Z & 112750
TAYV—=DF ) LHIC THEAL THiHDLZ LIFFEOATICIHL T L1272 5] (“to give in to
despair is to die before death”) 75 Th 5, 3¢ 247TH [F< MmO EWHEL WO
RKOFEIZHP> TEREFT L IZ. =22 - CEXNERDO 3 SDDOFEMNEFKFIZERTWND :
OMBOREI BAHTOEAS D DRBEBIZELIN LW QML &, TOMWAKIZE LN L],
@ MEHMEOFE L, TOHEEEICEDLIB LV, "nut” 2, A A—VDEHEMEL LT
TROE] LRI TBE] OB®RPADLNR TS, 37 W6, 2017180 T &
g1, 3L, THEM] CHETOIAZ T 7 =R —DICHEMLTWVDLIDTH D,
P20 [EHEOHEFENMERNI EIZHONWT] 1F, EXEL LOBEOHEKRFHA
EFEMLTENINLEHEVIEAT, HOMBOELREOF THLREEZ K-> TWVW5,
Fric Fie, &81CBE T 5 EBIX. I/ K~ (John Milton, 1608-1674) @ Y % v h
16 % ThNKPIZSOWTH 5 ] (“When I consider how my light is spent”) % A2 X+
Do Fle, GEoRYM IT~F )] O A —VIZ kD=2 — b(conceit) (T — 3— b
(George Herbert, 1593-1633) @ [#7v | (1) [“Prayer’(1)] 38 @ [#i E» 5 KIZH
F %5~ (“Exalted manna”) ZEb¥ s L, EEMHRKREOL ETELIRLEZFE L0
9 B TIE ¥ — Y (John Keats, 1795-1821) @ Y % v F O A MIEeK v ixddlant -
(“When I have fears that I may ceasetobe”) L RFHIIH -T2 EEZON D, T DA,
MO M~ ZOBBITHDHBLTNDE NI EIEEDR Y, ORI, B 2 1 X0 05
ETo+HHBEOFH] CHORE 10 B0 D Y Xy ME THEEOH NV O THRIE
D Z L <) (“Altarwise by Owl-light”) L3, 2RV BORLHMEMLER> TS, 39
COFMBEFOT /R YV —R MY ADFORBEICHELONLIEESNIZTLEALERVDIT,
COFAOREAIEICH LEIN TRV ERZORRKEDOD—2EZ 2615,
e

<ZEz>

VBARE— [T 470 s h~20BEH IRV X2 [Py v Az b — - LT a—]
% 15 5 2010, p. 13

2 Henry Treece, Dylan Thomas, 2"% ed; London: Ernest Bonn Ltd., 1956, p. 100. 723k, H#
ETE, P AOEROAEFROR 2N, P8 Mo =8icHh T Twd QLERE N7
4T Y ALHERA A -V DOE EJT<§¢@4%*V> 4%)xi%m6®ﬁﬁ—J
IxRNT 7 ERE 1991, pp. 241-288), ZORGICEkE. ARRTEY LS TE0 b+ A
DR FMH o, NEIE 1FL QE’@@%@/I’%*‘V@EP’GJ EO TEEOMLERMD
RN EICOWVWT) FHFHoFEL NI ki Dd,

3 IF 47y b~AD0BEHNI R X L)V Ny AV —- Vb T2—01%15% p.
13
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Dylan Thomas reading his poetry, Harper Collins Audio Books, 1964 & 1991.
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Constantine Fitzgibbon(ed.), Selected Letters of Dylan Thomas, London: J. M. Dent &
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Ibid., p. 208.

Ibid., p. 208.

Ibid., p. 328.

O h=Z2A0MD3>D [FAEBOFH] 1T, I FNEDKHA N (“Twenty-four Years”) . [+
A ®# ] (“Poem in October”), [ DA H » %] (“Poem on his Birthday”) T®H 5,

L BAf— TE~DRL—F 4T « F~ADBEEBOFHF—Q) [Py Sy - R Y — -
L a—] % 7% 2010, pp. 27-34

2 F 4T b ADFEDOT X A ML, Daniel Jones(ed.), Dylan Thomas: The Poems,
London, Melbourne & Toronto: J. M. Dent & Sons LTD, 1974 #ffH L7, £7=. FDOHK
BARIE, TRTEFICLILILDOTH D,

3 Selected Letters of Dylan Thomas, p. 328.

4 ARMIER - KHEOWHRETT 47 h~A2 MOLITHK-TC v = — A ADOFA] Bt

2015, pp. 86-89
5 Rushworth M. Kidder, Dylan Thomas: The Country of the Spirit, Princeton university
Press, pp. 85-86.

6 Ibid., pp. 85-86.

T T AT T ADINDLOFEERKIZ, AT T4 T OBOBTEFITIT, flE ToEn
WNHDZF 57 A”] (“AHard Rain’s A-Gonna Fall”), [ 2% —-- X2 7Y v <] (“Mr.
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MEHIZHNLEN TN HDONREZNI LA L T I,
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Editions, 1958, p. 167.

9 Clark Emery, The World of Dylan Thomas, Florida: University of Miami Press, 1962, p.
312.

0O F 4T« F~ADFOT ¥ A MiZiX. Daniel Jones(ed.), Dylan Thomas: The Poems,

London, Melbourne & Toronto: J. M. Dent & Sons LTD, 1974 %# i/ L 7=,

D BEICR XL, P~AF TEDVDbTF+HFAORN ) F1#HAITHTHOZEIIKRZ TS,
2 Jbid. p. 91.

3 The World of Dylan Thomas, p. 314.

4

19334 12 H 25 HXA T e NV AT 5 — K« Vg Y 5o FH, Paul Ferris(ed.), Dylan

Thomas The Collected Letters New Edition, London: J. M. Dent, 1985, p. 91.

T.8. =V Ay FOFDOTF X MZiX, T.S. Eliot, The Complete Poems and Plays

1909-1950, New York, San Diego, London: Harcourt Brace Jovanovich, Publishers, 1950.

EEM L, £, FORARBRILI, EFICLD2bDTH D,

6 A Reader’s Guide to Dylan Thomas, p. 94.

AAMSEEGS TEE fxdM®] 1987, (IH) p. 56

8 Eynel Wardi, Once Below a Time- Dylan Thomas, Julia Kristeva, and Other Speaking
Subjects, State University of New York Press, 2000, p. 78.

O MeH LB OMRICBEL T, 2AR-TT 470 h~2A0BREH I URY X A1)
[y Xy - ARz bV— - L Ua—] % 155 2010, pp. 15-17 & |,

O WU To+HEBoFE]I kv ol TEHEOHY O THRED Z L < | (“Altarwise by

Owl-light”) OHEIFRIZ, ZOFEMEIT6E LR LT —~%2H > T 5,

%]

N

1 Walford Davies(ed), Dylan Thomas, Cardiff: University of Wales Press, 2014, p. 67.
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3 The World of Dylan Thomas, p. 157.

4 F 4T PR ADFOT F A ML, Daniel Jones(ed.), Dylan Thomas’ The Poems,
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8 N—=AN—btD [HY ] (1) OMRICEALCIE, ZAR - TREMEOHHE: Ya—Y
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- 125 -



LRI AR 55 5:(2019.3)

HALE] F 5% (5 LEBKY) 2009, pp. 133-147 & & M,
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