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The Slumbering Hounds of Conscience:
The Mask of Anarchy and Oedipus Tyrannus as Political Satire

2 A '’ —
MOCHIZUKI Ken-ichi

1. ILtoIc

N—Y—+- ¥y a2z — (Percy Bysshe Shelley, 1792-1822) [Litk, [/7%—
v—1 L FKEL] OFFIITEHE TS A HELR, MoER, BRI 3 2 #H0k
MHHRDHOLDONTVELDONL VA, TOZ LI, TORFADTL CJRBR M & 13T
FHWI 2R MNTLLDOTH L. WOEROKE ZFEHIE. WX 2] E20) TiE
<, BROPHFEEOBSEY > THUNLZVHRIIHLHTH L, HlzIX, = —
oMo TWiF « Jad % J8# 3 % 7] (Fragment: Satire on Satire’) (1%, [H LJaEA
THR&EIAS, RNAEHRLOOHZ BETIENTELL0IE. HHVIE. X DBEVE
TR R o IeANBZDON Y 2 VROEH RS WELIENTELRLIX - - -
(“If Satire’s [scourge] could awake the slumbering hounds / Of Conscience, or erase
with deeper wounds, / The leprous scars of callous infamy; . ..") ] (. 17-19) & w9
— i3 O PR & B [ 5] (“ridicule”) 727 Db DO TIE %L, [HEFL
(“Conscience”) L8> THOYNLVERIZHE DD LR TV DI DX b, D
B AL Tk )i 2 8§ 25 | R EORVREOEMTH Y. TOMRIZH
oo TIRBICHEEEZMNT 5 LEEH L, LirL, TO—HZ, ¥ =) —2aH 2% /E
mzBHL GG, LT HBLET VORMENMATL 22 L ERVICHKRDTD S b
nEEZbND, !

ATA =TV ARV ET—E, N=Y—OF%2 520087 TY —IIHMEL. JAfl
MOEHT [¥—%—- NV 3] (Peter Bell the Third) . [HEFkF O] (The Mask
of Anarchy) [Vtk. [EFE] &mgic]l . [BEBAY V7 v ] (Oedipus Tyrannus;
Swellfoot the Tyrant) [Vifh, [Aw V7 v b EMEiL] ® 38 EWHoTW5H.2 FHA
T—= AT AEREED A FY AMARE I IANVICENRIEL: [E=F —- XL 3] &
ME LT, BIFFZERBERISHT 28 L WL, EREAYOFEL O EREI(L, KR
BFUOREBEIINTLE2HANOWMB A Y A, 2L 0FMEnE b D, UL, [k

bbo& FAVL (WREEER)
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Fl & (A vy M Tk, #3B. (B, SAOEY DR E, 2% ) OMENDTDH
BIEDHEETHD, Bl HEORPIIBNT, FAORRETHS [ K] 25
BRBICINT CTRTDIERNIARED X v 2=V PMEEDO T L E RS E D ODITH

LT, BEDEZHEIBWTHFAORAZTL LTES T2 [HH] & REREZEHET S
(L] (SR L TR Z OS2 275, 2O LT %,

AR TIE, 18194E, ¥ —% — V—ERFHO =2 — A% Mo 72— =P HMOH T
D —&RICHE L7 MR L. ZOoBXZ1ERIC, 727 TRAZOITHENTE
ONIKEDOHEFIC v MR THEINILEEINE ATV Ty N OEELRE%
19281 &ko T, HOMEMOTTHORREMEZ SO L, 215 OBUERYJEHIFE O
HEFEWVICLTWwER Y,

2. HBIRROBUARK E

A (Regency 1811-1820) 1%, Y a— Y 3Bk, BXFYVa—Y (o
Lo4it) PEEEOLOKHTHL, Va— Y 3 MIIBERMBEE &L
O, BXVERFICETERHEE L TCOMREED, TRV VlFR» L7 4 —
ARG T CORT, EATIE b =) =R BHEE EIRB L Tz, ¥ TlRo
XU EFOBEEY, B RATIIMELREAMZEL 2L 02K T3P 3 h,
EEAR (Regent Style) &MHIN L, #BHFEE & POV 7REWEEWIIE, V3
v ++ v a2 (John Nash, 1752-1835) OFIZL b0y FryOFEER, V—Y =¥ My
(Regent Street) . V—Yx ¥ b - 78—=2 (Regent's Park) . 754 b~ (Brighton)
DB SN D 5o °

Y a—3Y 31 (George 1IN, 1738-1820, fE21760-1820) &, N/ — 7 7 =D 4 F)
ATANVT Y FETHD, [TRE] ZHE L. Kbh/THe, FFICKEEEHEDH
BICHD, ERBUAROMEELZESE/-E SN 5, /NE Yy b (William Pitt, 1759-1806 #Fk
the Younger Pitt) ® b—V —WNEKZ.OFFER, HHREZ2 XL Kv7 49~
W L 2 HBAHOREL SN L, BAEGIZHERTEFLOEGHZRUICL, AN’
Holze LAL. MALZZTHO6KIE, BERVa—T2E 0O, WINHIE & ERIC
ED. ZTOLEPHHREORKNESbN D!

Va—Y3MWMoRRNES. A FVREAV AT 2T OMBEOEEN L %5, BIHRE
BREZBEACLZ, BENZR, SHOT7=AICHELE L9 %5 v FOBPHITL, K
Cag— INVFx¥—D—MEHEDTnIze AT -4y FIZLiud, 41F¥) X -
0v Y EROBRICIE, PR ED2HEDA NI F2aT7HFRERINTED, ZThIFF
BHLTLHIZL HAHES N T2 ik 5,°

Ko [M1]~ [H3] &, wIhdb A XY 20Ffl - fFfmE s vy 72y v
(George Cruikshank, 1792-1878) #% [¥— % — ) —jE&H ] (‘Peterloo Massacre’,
1819) ZEM IV AEMTH D, [M1] [voyF Ay —0b—u—iE] X, TDJE
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(U EIPNES W R I

BEHTELOLUR T ELPBEIC o722 24 LAEATWAS, [M2] 48
Ay ZREDHMAN ] TE A FY ABEDPZEN L YLEFRIL > THBIIE ST
WLIRESEEL SN TwS, [K3] [BENZEFEE] TlE, A F) 2I2BVWTDH
SHENZUEREILoTTI IV AEGO L) BHEGE L5 ENLOTE VALV
BB AINNGEY v FTREASN TS, B, HLLb =y —LFAFEAThDY
Vo2 vx 23, C.7F47 Y ZARW. M. %y 1 L—50/NIOFFETL LN TV 5,
(4] THLDORMOZR TIZHBIT HHRE] X, ¥ g — 2 3Bk AU & i ¢
HMoNbF VLA (James Gillray, 1757-1815) 2%, RICEKT. MTE %25 a—-V%
17924E DR TG 7B TH B0 BHVED L KAWL TH o 720825, #IBbEZ A0 HD
EFBF, KEIZTA Y ERAR, 7+ =T THOZE) L LTWAYINITH 5,

ONETTER NERpEY T

(1)
George Cruikshank, George Cruikshank,
Manchestor Heroes (1819) Death or Liberty! Or, Britannia and the

Virtues of the Constitution in Danger of
Violation (1819)

" .

i U NS a.{n";
L J
\ Gl s
[
L
E 4 - 'I...I'- :
(®3) (X4)
George Cruikshank, James Gillray,
The Radical Reformers (1819) A Voluptuary under the Horrors of Digestion
(1792)

W= =0 [HEHFE] & [AT7=2v 7y M CERLNEZHEA X—=DI2IF, TH9vo
YUHRRITLCW 2 A ) A F 27Ol 2 BbE5sL00H 5, oz, o
BEDBEINTWEDTH 5,
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FNTE, WMERICHTAHBEZED L2012, ZUOIWC [EER] & A7V
7y N TEHEAALINTVEEREOAYOTO T 4 = V2 I L TBE 20,

T@%l(%%ﬁ)&i/) ~\ ﬁ'ﬁ’fflzﬂﬂ ~/\

HWLTEY L TWb0IL,

1. BEEKF, D

FNHOYa -4, 5. A—ANT—, 6. TILVKIYD3IATHD, °

x1 [ERFOR@] &

[REATTIT Y b TERINTVWSEIATE

The Mask of Anarchy Oedipus Tyrannus
1 | Regent/ George IV Anarchy Swellfoot the Tyrant
2 | Caroline of Brunswick - Iona Taurina
3 | 2" Earl of Liverpool - Mammon
4 | 1" Duke of Wellington - Laoctonus
5 | Viscount Castlereagh Murder / Castlereagh Purganax
6 | 1" Earl of Eldon Fraud / Eldon Dakry / Fraud
7 | 1" Viscount Sidmouth Hypocrisy / Sidmouth -
8 | Sir John Leach - The Leech
9 | William Cooke - The Gadfly or The Rat
10 | Lieutenant-Colonel Browne - The Gadfly or The Rat

(1) BEEKRTFYa—Y~YVa—Y4it
B DM LW LTI DS, R OIRT 2B 2 A TREENZED . K

BEXT)—- BV VR PR -
TV T A4y N—N— [ EREHE L 725

IV T LR/ LT, 17854E< ) — 7
IHEGED 720 X FAT K 1T esh & Sz,

17X EDRALEZXF YU TA Y - FT - TIFT AT 4 v 7 ERHEBEL, BE—LT v —
Oy bad )T 7zAs FFEICHE, 1811& DB, 1820& 1) ¥ a — T 44t & L CTHIMZ,
FrugAfyEEEESL X & L2 MO ) MiE, KELEY, THEL
FIRLTKEEEHET LI L3P o7z, Bio Ty a—Y - Frx=r7, Kt
725 72 IHBAE R & eI iZ 2 T ANz DT F, BB, Amfra LItk ) ERO
DAL ZH 7225 ZElioSta T, 774 FYIZT77E7 - fEBRIKROHIEE O
AXN -84 ) oF CEREE, LIELIEEEL. °
MEfkr] <X [ER% ] (Anarchy) . A2V 7y M TR [ BZEBEAT VT Y
b ] (Swellfoot the Tyrant, King of Thebes) & L TEH1 %,
(2) ¥xvus4 ~ (Caroline of Brunswick)
17954, HOBBEKT Y 3 — T L. CORBIEF v 7 VIZX 2 HEEZ LD
WCHRARELLALY a— VORI ORBNICED SN, BRI y—ay b3
EEIhs e Ya—TidMLEEVWE Lz, 18144EDKZF YOI A4 VIZENZERA & L,
FNA Z ) TIHEARZ, BWROBFLRAETESY OFEH (ToH B % RFEICIUEET
57012 [35 7%&H%] (the Milan Commission) 2%i%l} b7z, A »3N—13, &H
B0 —F. BADBT I vEREPE, BXO 7 v 78yl lw) ZADOERRT
Ho7ze 18204EY 3 — Y A MDRML 2 M- 72 iE [4 ¥ A ELOHTH 5V IidEH
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B IER AR R T

ERHLZWZE, RUOAF)RAZFHM LD, ZSIMEAZY) LW EE2HET
%5, BHIEICDIoTEIARY FOEELIMT L] LOREEZER, 6 HIZur F
YIRS [I97FRBE]E TA4XF) A Z2EENTLRO EILOITEIZY % FHH

ZERSICHRM,. FH - AR oMR. TIRIIEEIC ko7, LAL, 18214E7THD Y 3 —

VA MOWERNOFIE LG SN, REOI HIZ HICEL oz, 7
[Zy V7 v b Tid, [BEAYzV7y b o [7A4F—F - 57 —F]

(Iona Taurina) & L CEYT %,

(3) BH#lY 77 7—nN (Robert Banks Jenkinson, 2nd Earl of Liverpool)

AL U COEMMEIZ, 1812~18274F, ;R L A AHTHIICHZEE, Y4 — V&
Digid, EmoBus - e - SENERE - AT L7, sz dlE L. iiesit
eIl L CHIEEBICR A2 oWl EAZIRE, A% 74 - VARFHRE -5 —

—JERFMEAGE Z o 7205, WRANERHE. IHEGEMBOI BT Ly RO dr iRy
T MFE, 22FICHNBGE, YVa—Y - Frx= U7, E— VN NAF oY U
MEALHGL, O OYWEBMRELFELL. ° [A7z Ty M Tl B0~ E S

(Mammon) & L TEYj.

(4) v ¥ b 2RE (Arthur Wellesley, 1st Duke of Wellington)

A XN ZAEROBEEDOTSEELTY —F 1 —Dik\ (The Battle of Waterloo,
1815) THARL A Y &Y, ZTORMINEFELZREMII LTz 74— Y RRITAF ) R
RELLTHE, T—AV &k, Yoo FKEoREL DL D5, 1828~18304F, 1834
FE11~12H0 BMe A F ) A, HAMFTEMICZ 72, ZEALH—DAYTDH
5o BUAR L L TR OB E~NDOEE 2 R\ 7205, EAL LTIEART, #Ehlhk
KRB NEW T [$kANAE] (Iron Duke) OE¥ % E 5720 [AT V7 v N T
&, 942 b= Z] (Laoctonos) & L THEHj,

(5) BBEEHN—ANVu— (Viscount Castlereagh, 2nd Marquis of Londonderry,

Robert Stewart)

TAVT Y RGO =Y —OBUAR . BRI RBEDORTFIRD ) — 57—,
18124E A HALD18224E F THAMHZE D L O, w4 — v ZiEOREDL D LD/ KF KL F
YRR ORRKE UCTHHE L 72, B 28 2720, FlHTo [ SN & ik
FrugAfyEL [ T3 BEoHEE LTOHROMNR, RAO#H - B
DRMNIILD o KAEDHWB D720, FEMALEL ZY (AEEIZOWTOHEE 2T
ERVIAAT), O ZY > THRL,

Mefkr)] < [BA] Murder) . [AY v 7y M TIREEECD [X—=FF v
2 A ] (Purganax) & LTCTEWT %,

(6) =)V F A (John Scott, 1st Earl of Eldon)

=Y —DIRMOFENY) Ly FORERK, FEETHS—Y—enY Ty FEDRMIZETN
Y OEBEHEZE D HIUE T Lz, 19 ME, 208UEICHEY REEE LT—HLT
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b= — SERSFIRD Ly % BEFE, 3 RT O HHF RN R ERLBOE ISR Lz, (BRAE
DR % 5 < SRR IHEGER . TRECOE, sRARiBE I, B ARIEBR IR, BAS I YOE &
P2z, ST L7z,

[MEfeE] <k T ] (Fraud) . [Av w7y M) Tid [#2Y—] (Dakry) &
LTEYY %o

(7) ¥ F= AWM (Henry Addington, 1st Viscount Sidmouth)

b= —ROBHR. HAHERIN1801~1804, /Ny M ERI L. L. WE AL
I HI1812~1821. WENN DIRLHMEFEICH 720, MBIT LI b L A7) T T 72
F5A MEFEIILO, REREFHZELCHE L, ¥—%F — b — ERF O s
JEZ2ZFR L. BEANEORELZ FE L7, SEEBREEB O IC% D7, [Hk
el Tk, =127 [1B3% ] (Hypocrisy) & L TEY.

(8) HIKIEEY —F (Sir John Leach)

Frug4 YEROBHOLDIHESNT 37 /7 RBR]I ORBRETH%, [
7z )7 M) Tl [#] (The Leech) & L TH¥Hjo
(9) 7 v (William Cooke)

AR, (39 /7RBE] OFH, [Avzv7vy b TR BERTHH., HFETHZ
EldEE LS, iG] (The Gadfly) « 721 [ X 3] (The Rat) L LTEH LTS
EEZz2zbNb,

(10) 7 ~ (Lieutenant-Colonel Brown)

EEdE, (39 /7 RHE] OFH, [Avzv7y b Tidy [it] (The Gadfly) .
F720F [A A3 (TheRat) ELTEHLTWLEEZLND,

3. MERroiE] & [REAY V7 v M ORVOFER

(1) E—%F—n—ERfMh

[E—% — N —jEf&FHM] (‘Peterloo Massacre’) (&, 18194F 8 HI6H~Y ¥ F = X ¥ —
TRE7Z, BRICI2REMERFECTH L. HRIZ, BT a—T 4105, RRE %
&2 L7V a—V3Mcfbo TEHZEBD ZHBERMR, EHIZEROES) I L Ch
JEBOR CHERAZZZ ETHONEE 2R Y 7 7= VATH 72 [E—=F—b—] W
)RR COFMEPRA LIRS OARE [E—F — X | (Peter’s’) &. D 4RI
7)Y b VREIFRUE A LTEENBAE B IO [T—T7 o —] (JiE
AT [+ —%——] Waterloo) Z#AEGHLETHER > THT LN DT, F
G I=vFo Ay — BRG] LAWENL, L2L, TOFMFREIVF AT —DHR
EVHEDIEELA, TV =Yy —HEROYHEIROES TN L TEEIROfTEE
192 LICE>THRAELZDDTH %,

EFETICEY b - B = XRS5 AU LEOBENEZD, Y1 YT LT
N 2l 9 % DR HEATHIE & WGP PRI O M 2 Ko > 572, Pk
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B IER AR R T

BE200EH, ANV — (AL & —) NV, VFr—F - I—F AWM, HHHEED
YilZzo L22L 1R300, 7V M IZ 2N Z S SRE L HRr, 258 v b ol
P L. BRMEIE EE L7, HEICwW/2% T B H (The Manchester & Salford
Yeomanry) AT U7225 #60%I1EE A EEEDN > Tz ZRA b5, B
O L A MAGDE S, WY SSCHE NV ORI Z LT 5 HE N7
O, FHBILII - RV B THEIZY Y DT 72, 2 LT 1R050E, BEED TS &
TABEL2L LT, DWIZIEBERE I (15th Hussars) OEHEOHB)HEEHE S iz,
BRE E CITIEBFRDIZ L A EASRB L7225, JE# 13114, Al#EIEH400% (9 Bk

#100%4) I2bDIZo7z0 BH, WRHIHEICIZ, WHT T4 ¥+ ¥ X0 ESHRAHE S
726

FOH, H—F4 N, O—, T—F K=V FL 51 2%, K72 8HERK
2 S DIERPFHFLFER N 7Ly b LTATIE N, RELKBEIFALZDL, 20
—ERAS, WA Z ) TIZWleRX=Y =Dl dbmn s s SIS, 181949 H 6 HIZ
=Y =DF ¥ = NVAET 22— LK - F)T7—5IlHFE N FHRMEL CO=Z2—A%H->
PO =Y —DLEERT E AR BTV A, °

The same day that your letter came, came the news of the Manchester Work, and
the torrent of my indignation has not yet done boiling in my veins. I wait anxiously
[to] hear how the country will express its sense of this bloody, murderous

oppression of its destroyers. “Something must be done. What, yet I know not.”

HHRIOFEIPBVZZOLFHLHIZ, 9V F 2 X7 —DFHFD=2—ZADEvoT
EFE L7, TLTHOLB, kD EL R HELEPLZR)PMEDOHTHERLES
£ RBNTT, COWBEHAOFICED, ABRLOIBFS iAW ERNIIH LT
HEREA GG ZRT N FOE AN 72nEZATY, (e LeTid%
L, Lo, MZ3XREZDOD, R EZDr5%0n. ]

AL, 2S— Y —DEEICE W28 [F = F K] (The Cenci) deuaAf
ThM)—=F 2D 5ETHLD, COFIHBETPS, [¥—F—V—ERRMN] =2 —
AxMo I2REDNN—=3 —DR) L) IFKRELRIDTHH722 L 3bh b, TOHERIT
WCHEIRO LB 22 N BEORIHEEIIK L T—EHoREIMIE ARz L V)
HEZ, FERDIPRMEEESRETHS— =2 RVICHBML b DEEZ 5N 5,

BXZz2r AT [EHF] 28 & L= =13, RlERZ 4 [Z793
F—] EOMERETHo7ZEKAN) —- NV bOBLEITHKEST, L2, ZOFFIIHE.
= —RBZIVFEBZ D182 F TR SN h o720 TOFFEOWMD [F3C] d/n b
HODPHEL TWAEY, Z0oHm T, ooz RabezMlizko X512
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RTW5 [, ChzERLadro7. &) DRMAERPZOFOROKE &
THRLWE LB ) oMz o5, ELICHEBL, NIRRT EICE->TuRnd
E 212 HTHA.] (Idid not insert it [i. e. The Mask of Anarchy] because I thought
that the public at large had not become sufficiently discerning to do justice to the
sincerity and kind-heartedness of the spirit that walked in this flaming robe of verse.)
COBIHABINCR IR LD o T, ROTODZEPBREATWVES @ DI DFIIHL
Bl Rss. BlH [3 LA TWS A4 ] (“the suffering part of people”) 12 & 2 #Hff S
WOTIEZWhLBEEINZ . @QXmER®. Wb, [ EErm) o] (“the
common enemy’) IZb, DIFAINLIENSH 7228, WTNIZLTH /> M,
IBIVEDHF T IO ERRTHI L REMTHL LK LD THL, IHI1T1F,. 2
O [EX] ZiEFErh i)y, [IRF] 2885, WEEoNY PAES b
FRENDWRED TN H 272D TH %o
(2) Fxug4 v EiLOKBERREL FHEIIHT 2 80
Va—V3MoFTHROBEEKRNT. TVa—T 41, FERFEDODH H - TI795
B, MR KA VOBRET I V2T 7 A ZRANVN - TAUNVA - T2 VT 4 F
YIFOWF A LR Lz, LALBEERCDH, BCEXZEATO R E
BWIHLTLES72, FruIA4 0 E A7) TE2HFL0IIT -0y X&KL L LTW
7o 18204E Y a —VAMMPEIL 722 L 250, A F) A EEL TELEOHEN % T
R REDPOBINLGBA X Z T2, EidFvyuI4 2B 57:0, ML ORIERER
HY)DOToH EFOGERZINESTLHWT [I 7/ RB&] ZikilE, ZEAKXICHNS L
TBEDIEEL [ AN ] (“green bag”) IOz, BEOKEFR, i3 miEL
Holeh, Va—TVA4AMOBEANOHE IR I N, KED) BITTL ol R
Fo#KZ [A7zv7y M OFKEIIKRESRLE> TV,

4. BUAMERGEE LCo R ORIE]

HgE, DT TEfE] ofENsmz A ) 2 - v ViREERE (R BEURFEBER
F oy o8 200649 H24H) IZBWTHEL, mlO»7bilE L, MiBx kR
JiX, Z0#HbD ZORICHET 2 MHIEERNICIEEDbo T Avy, 7 22 TERED T,
(1) BX - Vr ryvofatht. (2) BBROBIAR IS 2884z b, (3) 28
REH. (4) EHO Ay &=, O 4 8IS T L THZ,

(1) B - Vx Y VvolisE

MERTHHTN= =3, AFVREFDEL), FV T r- u—~DEL L OFMfE
ROEMICHEBELTEY ., ZOREXRLL M) v 72 HO0OEMICHR) ANTW5S, [E
Bl . Onfe -~z @4 ) A - Vi vy 2AMoEEKmE, @Ot
O —< OYESTY] (triumph) « @A 1) 2 DEAWFEZF bR T EX 7285 v M,
EWVIHIAODT Y Y VEBEZTEINTYS,
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B IER AR R T

By [ERE] 3 -~ o MR 2B T2 TEIrMTnE, A
FA—T Y Va—r AL E COFOTIHERIEIVFY YA, KT 4T A, 2
TrF— A, RVIYITREVSHRT =< DFHNEDTFIZ L BER 0% S 72 )a
DIBERZBEL 2D TH B,

... Usually a particular folly or vice was targeted in the first part and then,
following an abrupt turn, the “opposing virtue was recommended” in the second
part. . . —a fitting description of The Mask of Anarchy. In some cases, a “transition”
leads to “a direct admonition to virtue or rational behavior couched in plain words”
... Shelley merely exploits one side of the classical satiric tradition against the
other, magnifying the importance of the positive “admonition” or exhortation
against the negative attack. . . Shelley clearly prefers the mode of exhortation to

that of satire, for rhetorical as well as ethical reasons; . . .

<HR> - - - @EBE. WP CREEOBITRENAROMN L L R Y ZROETHEOHE,
Blcik. [ZOERNOFEEIHERSINL - - - -2, [EHFOKIE] 12
Uo7z B TRIELIHMNTH 5. B Lo TE. ZOTBORKRIC [N FM/H
DEED 5V IEERN RAITH O TPV EERETHOND, « + - Yz —Id,
BN 2 BRI O b 5 —O0ME 2 L. e 2B LTHEN L [#)
] REPIOEEM A BILL 2B E RV - - ALY ) —1F, BRELEZE
LB EoBHICE ), B LD 3E LARBORED H ZIFATHNSEDTH b,

Cou— <A IER Y [HERF] CUTEOTEZS L, ik (2138 +155#)
. IRmEATA & (& (Hope) J (1. 87) X [$HMET 2 &I F & - 72%&J¢ (a Shape
arrayed in mail) | (1 110) 23833 288050 O 5. %P (55:8) X, FAOR
RIS T A=V PREOLNLEGTH S, o T [HERE] 10110 A AR
FHTHHEVIFRY LS, BT YVa—rADE) [EENREHOBORSE
WY RATE O T ] ORROEBHFICHUT L2006 THb, LT [HHEF] BV
WO N— 2 —I1d, JEHF ST 2R EM LB LD RARICANT TRET H2UED
ARXA=VORFIENEZE N TV S,

B, HEEBEEZOL L, DERISHEORGBRI 25 I1E S — ¥ — O MAIME A I K
Bo, WHWBALRBERPWEETH D, 22k, T#HETZHICT L >28F] 28 [
Bl 283 L WO EMEROPTOEERILBEMTH LA, HEDICHHETHEL, &
ANDRFEDFFIRIE I N T 0w & OFIRIE RV,

B, o [ERF] oI, VA v A E AR O "R & B L
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72bDERDLIELWETH L, HIb, VA v AEERIE OF - TIX. 774
Y A7 & LT - B - KR OIRE;HE 5N b, £ LT ®PEEFIE - KR TH
D, SCITEHEEAPRSEESEZZ S Lo, BENLIEFRAKOBANZIRRT 5, FH
WX o THABEARE S ., BE I3 2 BREZHIGT 2 H Lok - 2 &3 - i~
OHBEZBLTEIIVF—~ORBREMAL. #ILshz." LrL. [#EHFE] <
E AR EREP D5 DBSTWT, FOHCEICBWTHEAPER IR -TED,
BPETIIRRICLD2HAWFEOLEE»FEDONTVD, 2F ), FiPLHEPE HLE,
HENE TN VLT E2H5Z2 0o DRLAZ L=V —OF KL E R 5,

B, [mPy] oniPicid, v—<o [JhEfT5] (triumph) ©4 X — TIP3 ER
FEHLEINTWE, B=<RIZBWT, [HETH ] RS- 728, HoHnIEL o
HEORBZMA, TOREZH->TITIDDOEEND, £IHD [EHF] 2B
T ATEL TR AWIIZ L TE O R L S, MUKICEmfbs ., Lad
REIIITEOBHTREINTLE ). = —OEMT [FUEITH] 2850 Ahzd o
(2o MZBRAED [HEo8UE] (The Triumph of Life) 738 %o [MEFLF] 1281 2 8U5EIC b
[EogllE] 2B 5ulEICH, BAEE W) XL LAT7 A a=— (irony) 2&EL
LNEH, BBCBOVWTERHHAD L) REH I L PZOTN D,

WBIZNT v FIEXTH B 25, =T —DERIFHCIZ. 2RI NT v FIEATH
PNTVEHONE v, [EHFE] 2BV TIE, EHLRERR T Ty 7 - Z—E T
T A HFPFAZ LIZLBNT Y FEEADAE — FEEIZHE S TRHRMICEKB EINT
Who BB, N—T—IIAEWICEETHEZFATHLH, [E—%F— XV 3],
CABIR % CEEE - /N5 v B (‘The Devil's Walk: A Ballad) 7 &, #B4b71) X 4%
SEMNTEHELDIZHFE LT v PEXIC X BEMIC, Z—ETHMIBE I T
2500 5N5,

(2) BUROBIAZR I 5 23 20 JEUH]

[ER ] CTHRO MBI TVwLEG5IE, BEHTHD, 2 Tld. [k
(“Fraud”) =x)V kK, [®A] (“Murder”) =h—ANua—, [{43%] (“Hypocrisy”)
=Y P A, [#EPF] (“Anarchy”) = (&5 ) HBUERKT PAKKRIOWEHE % %
Ty RAVCEYT 5o A=AV =282 5~13MTHEH T 5.7

I met Murder on the way —
He had a mask like Castlereagh —
Very smooth he looked, yet grim;

Seven bloodhounds followed him:

All were fat; and well they might
Be in admirable plight,
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For one by one, and two by two,
He tossed them human hearts to chew

Which from his wide cloak he drew.

LT [BA) ITH& -7z,
PixHh—Ana—o X9 2K Z2 2 Tz,
ETHIRIRLAEDEED, EDO0ERGE - 72,
LHOFIRHIZDONWT E 72,

AALKS> TWze RELDPH LGB
REIZHLOHEILD v,
EWVIHIDIZ, —DOFTD, HHWIEZOT O,

WIZ A OLIEEZERICTEHFED L) ICF L o7z
ML= Y P ASI) L THRITES- 2 Tw iz b 72,

H—ANB—D L) B E DT THRA] FEAMESNIMEME) &) £BLUE,
& LXK (simile) THBD, H—Anva—= [HA] THsHZ L, HOHIZHH
ONThb, 2F), A—Avu—F, [KRAl ZOLDTHZENH) I EIThD, 1K
PAKLTH5DIE, EFRLEHNOHEER TRIDANIMERL TVE2H05TH S,
ZOBNEE (BERPHE) [ Kol) KRTHH0I1E. ZofilvED [FAN] »OHE
REEZZITTuENLTHbE, RICAHOLEEZEE L TH 2Lz TWwWLEZARE, M
VELDTH b,

WIZBYTHD1E, AROMAT T L 2 & TEAEP IV Y Thb, ZOWHE
THHRIKKOREZT L, FOBVTFELEDOMEES> T D, 14~21{THETIHT %,

Next came Fraud, and he had on,
Like Eldon, an ermined gown;
His big tears, for he wept well,

Turned to mill-stones as they fell.

And the little children, who
Round his feet played to and fro,
Thinking every tear a gem,

Had their brains knocked out by them.

KRIZ [HRl] A3%0 o THFzo WIETV DX 72
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H7 v OFEERZE TV,
ZORKOFEIZ, PRIFZ X 725 Th 525,
HBHALEHLOIIEDLSTLE 72

ZL T, ZO—R—R O

FAZEE S THOR ) Ti#EA TV 71 EIL,
ZOHADTZDIT

Az ZMMEMINTLE -7,

(BT Y OEER] EHE01E. BEOREEOTY VIZiE, AT Y (Fava) o
TROEHM VD> 12D TH D, [FIf] L) RBE, BFERANIOVWT, (Rorb
DI2) BH (HA) ZH» ST VIO EANEZREEZ /20D THS (OED, “millstone”
2b) o [A7z V7 v ] IZBWTH 21— (Darkry) 2389 2 @A b W72 X 5 %l
EHBINTWC, [HHEE] OV R L= ATHEZ LBbhIb, [AT L
7y MO 1R 1 35336~3414TH 25T 5"

...—and then I wept,

With the pathos of my own eloquence,

And every tear turned to a mill-stone, which
Brained many a gaping pig, and there was made
A slough of blood and brains upon the place,

Greased with the pounded bacon; . ..

c s =ZLT DAFEHEOLDOERL I
RLEDOTHY 3,

ZOROFNIAAL FAHERD,
EPAEROZHITTHOTW: KRBOKOMEZFT b X
CHe bRl RholeR=a Y TRIM Moz ZORIC
il B2 mhd TEZOTHY 3,

COFIREFICBVTT 7 ) — (ZVFY) BRTW5Z &k, B O L7ES
AR, TAHTAHLENR>THEE LD L. WK EZRLBFID A &b 22D %
JFrelw) 2 Thib, ko [EHKFE] 22005 AL o, R AFICE
boTHROLWITRORpZHL L), T A7 TlihEFLSWA A=ITH 5D,

wix, [BE] ORBTHLTZIFESTY FYADBR > TRLIYHTH S, [
] ©22~25THZBIHT %,
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Clothed with the Bible, as with light,
And the shadows of the night,
Like Sidmouth, next, Hypocrisy

On a crocodile rode by.

welttFT L) IHI
mMELFIITE ST,

WIS, YRIADEHIZ

(3] 257 =125 > TR - TH72,

(7= 1% BYEBUOEHEELLOIC, FLENZELEPOREZRT &I A0
5, [ 2RTEWME SND, YV FRAZEXTIRALLET, 20X 2EHoY
WKCRERETES,SEDLZ LA, FHICEHTH L, TOAYD [BEHEZ2HIIT Lo
Tl W) DB REERINAT NS,

RBICEGT A0, [#8F ] (Anarchy) =#HEERTTh5. [EHEF] L.
Tarv - INWbro [KRERE] BZBIERTALANMTH S, IV IE, monarch 2
5 anarch & \W9 k%% -7, - T, anarchy & monarchy IZH*¥$ 5, IV ¥
Oy, RWAE RN KE & MBOBIZH - 72 TR % anarchy LIFATW S,
W=V —DEUHEIZIZ. ZOI NV Y®D anarchy o7z B b A, MAIZBIT S
Anarchy &, [#BUFIREE] (OED, 1) . [WERMIEREL] (OED, 2) w9 X Did, &L
A, (B H->TH, ZRPEHREZ L LTV RWIREE] 258 L Tw5b, [HEREFE] ©30
~3THZGIHT %,

Last came Anarchy: he rode
On a white horse, splashed with blood;
He was pale even to the lips,

Like Death in the Apocalypse.

And he wore a kingly crown,
And in his grasp a sceptre shone;
On his brow this mark I saw —

“I AM GOD, AND KING, AND LAW!"
BRI THERE | 230 - TR 7zo BITABICT 227,

Z OB IZMOBE S ATROHL > Tz,
Wiz, BEETESODTWT,
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5T [BURER] ST S FEDE] DX 7Eo7z,

P FICE e Wiz 2 &,

FIIIEL H 2 B> Tz,
ZORIZIE, KD XD BREIMR SNz~
[FZzizmcThdy, EThh, EThs |

C i mE (BRG] ~NOBREPH Y. ZOFICEYT A IRy ] O TV
WO EINTWD, WIS, IR O74~85iTH 25119 %,

And Anarchy, the Skeleton,
Bowed and grinned to every one,
As well as if his education

Had cost ten millions to the Nation.

For he knew the Palaces
Of our Kings were rightly his;
His the sceptre, crown, and globe,

And the gold-inwoven robe.

So he sent his slaves before
To seize upon the Bank and Tower,
And was proceeding with intent

To meet his pensioned Parliament

5L MRl 2o,

BEEZ LT AARICZYY L2 RETES 2,
F5TC, BEBFTHDIZL000H R > FoEE)
BRINZ LBz R2 00 X512,

EWVH DY, [ERET] ZH-oTWiee £ ¥ 75 FR4AD
TEOEBIX, EMICHTDOLDOTHD &,
T HEd EDERD

EDMARINTZEDRDBFEIHGTDLEDTH A Lo

TNTy AL T90EZE LD AR,
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£ 75 Riifiostay KUV EEDLYET,
Z L ColliED &z T 7z,
MRS 2 D XAA TV IC D - T —

COWBMT [ERF] X, =YY EESs> TEHRICHM2>T [H3A. BBEIL, D
NLITEVET| EHVEDTIHEDOA A—TITHIrNTWE, Thid, BHOE
Va—Uh BEICIVEEZFEOCELZL TV ST 2B RENTH 5. R
7T 7 A—FETHCHMTH Y. BRo R) EHREEICEDLE L, [£0
il Tl T&0k], TE&0WAaAEN-TOMR] 3EHEEZHSDLTIOTHE, =
CETHATL DL, ZOYETHOERTH S [HHF] A5, L, EEHO A
ZHo727a—TnZeTHsrZ iE #HOHIZLHLNTH S,

(3) BHWZHEBL

[ERE] D2 TN—=T =1, FEHEROAN L IZLHFETE S L) 2
BEiTo720 2F0D. TOFFE. BWEXY [FHBIW] (esoteric) Tida < [AHIW]
(exoteric) ZefEdme LTHEMEINTWAS, 1819FE1LHD Y — NV MED FREDO P T,
=Y —FRD L H BT W5,

You do not tell me whether you have received my lines on the Manchester affair.
They are of the exoteric species, and are meant not for the Indicator, but the

Examinar.

XU F 2 A —=TOFN W 72RDFFEZ T W72 DRIEN R VL ) T .
INREAENEFTHY, (AT r—r—] iEcidnl 2793+ —] o
720DHLDTY,

7. WK OES [ > F%K] T3] (The Cenci, Preface) \ZH5\\T, 73— —1d
H 5 OAMERBEICOWTIRD X ) IZikRTw5,

In other respects I have written more carelessly; that is, without an over-fastidious
and learned choice of words. In this respect I entirely agree with those modern
critics who assert that in order to move men to true sympathy we must use the

familiar language of men.
ZOMO I TIE, RIFENEEREZLDTICHE N, 2F ), SELZENTLIIH

770TC. DIVRMLL o VFERSTYD LoD TH b, TDHEIZDON
T, A4 2B S TCEICEREEL-DICEALXDOHEEZHVWAIRETH S
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EV ) BIROMFFREOERIZEL L TH %,

o5 HETO [BUCO#ETFZRE] &id, BRI TRUEHGEESE] (Lyrical Ballads)
(] #EFHENWLT—ATA%2BTEDEEZLNL, LA L, “critics" e HEIE IR -
TWa5DT, HH5VEZOFEOEFPFEZR THL -V ) v TH, ZZZHFIATWY
20h0b LMz, bbAA, T [EHEF] IZ20WTOI XY FTIREBVDIED,
Badld, TORHON—T =12, ERO T ¥ Y VIZE > TIEEROHEEZ VT
HECTHLHECTE L L) ICELDELD L, E V) E#IEH- L 2ENTLLDOT
FRWEARI D Ebdih, ENCERERONLEZEDE V=T =128, LH¥DOKR
FALDR RISV B R IHET 2 X ) el 2d - 72 2 L IFHEHICMET %,

(4) ERDOA Y=Y

[ T] D%RFOBFIZBTHAORFETH L [KH] (Earth) 23RAKIZMH
FTHRTLIYUEDA vy =V, LTO3RICEHSING, TITEREHESIIED S
25, FEMICRI L CIE. BICHIA LR 2 SRS hzwn

O DGR ESERIBEZ LR 5. BENRHZOEBO-0II1E, Er b2
TR TALOUEPLETH L. JEEUEZ, [BE] & [HE O DGR
W] OWH23H->TUEILDTHIZLTEHDTHS, (184~1874THZM)

@ FEBRIMAMIEZ ZHEDI 2D BEWIZIEZ » 714 — (M. K. Gandhi)
D[54 XY —2F5v] (“Satyagraha”) O%BE2%4T5DTH5DH, (344~351
ITHZR)

@ ¥z THb. “Ye are many —they are few.” (155, 37217 HZ=H)

[MERRE] OBPFICBIT HFE) Fid, #halt [Hard (“Asif) | (1 139,146) 2%
THEMDEIR TS 0D, RiE) TRk EMRTL2OBRUTHSH. © /1—
V= OFERICBWTIE, “as if” % “like” DRICEVIZWI EPBREN B AN LWV
POTHb, COFOEMLET/N—Y—Id, [KHh] OO%MHEY T [REXEFLREW
(“Let a vast assembly be”) | (1.295) &, ERIZHP> Ty F 2 A¥ —TOELZDX
) BRRBBERERALD TRHOI L ZREL TV D, 7272, SEEMK LRI
ARGEDLET - - - o ThE, BERITIHE 5 72/EHOBET, KRN TOHEEALR
REIWTORTVWDEI LD, N=Y =12k 5T, JARNIILEICERTLDDOTH-
720 Z LT [HERFE] OBEOEDHSH1E. OO/ N— 3 =2 BRII8 L TR
WIIREL TV 722 e8I 2D TH b,

5. BURKERIZEFE LT [BRBAY V7 v ]
T, Az vy b gBFs (1) B Vry oy rvoEstE. (2) EiRlz
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MR- 2 FHEY. (3) WiEEoL Y v 7, (4) EEAND~NOS R - ik,

(5) fEMDRX Y=Y, O5RIK> T LbdI LT %,

(1) BX - Vx v rvosh

[Aw 7y M) &, VEZ L —A (Z000KAE0yY) DB [+ 4 74 T AE]
«mmwzwmmmﬁ%7UxF7T$XH®EM%§%Kk&WLt%®T%éOi
>, SZWRA )T =Nt (fair) OB Y FroNX—ya3I2—DHidA
A=V NMEICE L > TW5b,

HE—12, Aoz 7y b 3ERF) VY LBBFAVY I+ 7L —2D [F 45747
AE] ORI FE ST TEIPNIAEMTH S0, ZRICDHEHLLT. T OEm
A ZRICBWTHRINTH 5, 9, WIEMICBWT, MELITHEELEREE R2L
T, [FA T4 TAE] CBWTLHIIMEEEZ L THEEML, TNITEY IZHSTD
WA - MEOBEFEZERL TV, [F4 74 7RAE] ofatid, [FEoXPEKL.
BHERDSTBVEICAEZ DL LTWS, TOHEREZ BT 2ARITINER S %
Vol EWVIABDTHS, THICHLT, [Av 7y b Tld, EEZOREIZ, i
HEBFEALEHLTVS, 22213, [REV] BEo 55TV h, &5V
PEEEZT 27200, AR EZ LCREATWEWEF ), Aoz v7y M ITB
JAMELE. CoEMERDEY P& LTRIIRRENS,

Choose Reform or civil-war,

When thro’ thy streets, instead of hare with dogs,
A CONSORT-QUEEN shall hunt a KING with hogs,
Riding on the IONIAN MINOTAUR.

- KA FT 47 Lo WELHAEDL, VT ID) % EX
) EEDBPRERVBADD I,
FEOLRMPAF =T DI 70 AIZHFosN0,
HERRK % RN THCTER B ) KR

T2, [(FAT4T7RAE] & [Av=2v7y b TlE, TOARISHT L8, £
NROBBR NI TH 5o FROBELEIRIIHN LT, F 14 71 7 ARG RKIZHEF

2R L, EO720%6MTHLE) ET5, TRITHLT, ZREAT VT v MEIREK
DFEZEHTLIHERETHY), AFEEIREHEL, AL EHIET D, [F4 747
AE] o [FuouTR] XY5IHT 2.

ME SNE DPELEZLALOTHA T4 TAZE, b LERREDL)
ICEWDEED I 5T, BHOSHOFMICOEITFVTBY TIh2iE. TH5AD
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EBEDTIEVET. - - EHASLHICSAZTEL, WERT L DMK
EORICEERICHEINT, bEPKROIK, S, FE b NbaEh) S
3. FHOEIIZED FHETICRN, BAGEEORIEANL, Lo0E5
FIIBEIZ, 29 LTEIZEUOANE WO OH D T9,- - - Eh, RIZT N bB
Bk, EELTIRI LT AS W ER, @AHE, B0 TERY) b, b
B VWEZOEIZBWT, 2O TRENTZHDOBLODLVOW 21T, T LI
BNTWEB AN, TNHRDIIC, —ELTITEZIENT, obllEfiniztwvwirn
B BHrOBRIEoWTO, bl LESDBGIE oTEA ) 8k, £
ZFUREE 5 LTWAAMED LIS, COEETTHLTES g, - -
FA4TA4TA WiEFLVWREL K, bhroTwd, ThANFuos2BHiLHOLO
Bz, Hbhbr LT LThve b LEHE NS L HoTWDD7
CBHIHEOFRTAVEELATUDLE D, 2L 20BN L A%
LboTLTH, TOLLLIEECHLATVWLHDIX, BHiZb0R2IZ0ED S
WREVEVBIZERZD - o, ZLTEEHCATHMICRINT S L0 TE %
Motz bbb D720E0o0xE, TREblz LIddT TICETIZH)ID L
D7, Fhbbbi Uik, DARO%. A )45 AT I LE v i, FUEAL L
BT RO Y DI b LT, EARS 72045 LITEE 2L wor, )
BAELTTND L7

K, BEAT 27y MO L TREPEBUZ DO W TR Z B ~ND [A7 =)y
7w M OE RS 1 5542~51, 68~T5THZ 51T %,

Chorus of Swine.
...Under your mighty ancestors, we pigs
Were bless’d as nightingales on myrtle sprigs,
Or grass-hoppers that live on noon-day dew,
And sung, old annals tell, as sweetly too,
But now our styes are fallen in, we catch

The murrain and the mange, the scab and itch;
Sometimes your royal dogs tear down our thatch,
And then we seek the shelter of a ditch;
Hog-wash or grains, or ruta-baga, none
Has yet been ours since your reign begun.
Semichorus.

You ought to give us hog-wash and clean straw,
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And sties well thatched; besides, it is the law!
Swellfoot. This is sedition, and rank blasphemy!

Hol! there, my guards!

Enter a Guard.

Guard. Your sacred Majesty?

Swellfoot. Call in the Jews, Solomon the court porkman,
Moses the sow-gelder, and Zephaniah

The hog-butcher.

Guard. They are in waiting, Sire.

Enter Solomon, Moses, and spay those sows,

Swellfoot. Out with your knife, old Moses, and spay those sows,

The pigs run about in consternation.

BD&E

C o DRI OBRNBIEHOEED D &

bivbUKIZ FoNA DDA T 572 F A F 2 — R
HEOZZERE L HWiliich b LH 1
ZFNZHELRELVHETHK-72 FUFY AL ITHBEEN T,
L2l Wi bhbho/hNREHhED

2N - POHE - REICRE S TV B,

LEIZIE bhbHoBEREMDY FofifvRIZEVE O
BICkFAL b H S,

HBRIOMBHIEE > TUK R -BW - AT Hh T 0D
ENOEDELT WEZ bNDONOLOIZ AT LD R,
NGB

b7zl bhvbhiul BfE EELEETIL EBbALEMEZEINIDNEL %R
H2ZBRETHVET, B THE L2 HLEZATBETT
AJIINTY N CHEIHBTHY) FoAHTHD |

R I R-E ]

[ Fe 835 ]

#wE BT,

ATJINTY N 2F5XYAELE EHEHHOKOMEANY vE
TN BIEROE—EXE HROET7 7 =7 2,

B A% PEXTBLIT,
[vaxy, E—¥X, ¥77 =78
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AYIITYN EF—F¥XL FA47T HOMKLEDLOIPEEBRIEE L,
K7zHb ol DIPRLT HFFEEH]

BEAT 2V Ty PORROBEFUITHT 2 061E. ARBWOF £ 74 7 A EEIZIE
WCIERTH b0 BEOBUIRICH T A2HH & AL B 2R LTI LW EDFZIC
LTy BEAYZNLVT Y M, TO&E L THIERE-—EXLRWEE T 7 =T %I
O, WEEFii 29 %,

(2) HiRZMFITH - - S HEY

JBAE T4 A 74 72AE] OFENER [F 474 7 A1 (Oedipus) OHHTZ ¥ ¥ v ik
POHEFHEICHRTZE [AY = V7 v b] (Swellfoot) & 7% %, Swellfoot (&, JEFHT
[EN7-R2FOE] OBKRTH L. [FA4 7472 1Z. WMEEZF SN THETLME
2O EFCICHE DN IR ETERL TV T, TR Z0E T AKIC Rz L
Ly 2727y MBS TLZRBAT VT y b (Va—T4it) PREIFNECD
. BXBEE, KDV TX0LDIHAEE->TWLILTHL, £72. ¥V I YD
Tyrannus (&, YARZ L—ATIEHIZ [£] W) ERTH - 7225, EFEICERT LS
LWZEkoT [&A] (Tyrant) LWV FZLERICEE LTS, Dl edsr e, ¥V
UXEED (474 TAL] OFFEOERIE, [BEAT VT v M b

[Z7 =27y M ICHROLNDE D) —DOFEETIL, B2 HREICBDONL [ 4
=7®»3 /%21 Xx] (lonian Minotaur) TH b, BIFT [I /¥ 0] HYMHHL
TW5b X 9HIZ, #EFETIE Minotaur 1 man-bull. Ion (& John 7 ®C. Ionian Minotaur
DO FFRL John Bull, BI% [4 ¥ 2 AJ (English men) &\W9) 2 &ilhb, [AT v
7 v M E2HE25104~1164THZ 51T %,

Minotaur. I am the Ionian Minotaur, the mightiest

Of all Europa’s taurine progeny —

I am the old traditional man-bull;

And from my ancestors, having been Ionian,

I am called Ion, which, by interpretation,

Is JOHN; in plain Theban, that is to say,

My name’s JOHN BULL; I am a famous hunter,
And can leap any gate in all Boeotia,

Even the palings of the royal park,

Or double ditch about the new enclosures;
And if your Majesty will deign to mount me,
At least till you have hunted down your game,

I will not throw you. (Underline mine)
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I/ uAx FAE AA=TDOI/FIYBRT

IyaxXO LI BTDHIHLT REOETIIVIE T,

B SO EHEHEVICLTBY TTAGTHOETHY T3,
ME BHORES A F=TATHY

[(TAF L] LI TEDET, ENERLETE [Ya ] TY,
Thbhb TNROFETPFLIHLIETLE

BOBE [Tary - Tn] bwy kil 9, Al HHLMET
RAFTATO EAZRMTS ROBRALIENTEET,

F = D O R

FE SN —EOFHTE 2 D,

bolznpdd LERETHY AOOTWIIBRAZI - TLEEVET RO
T ARED EYE BHAREROIIRYETE TR

Hel28F% BEHhoEETLHIBRIEIT wiLEHA, (FHEHR)

DEoSHEEDCEZEE 2/ LT, CoOGHETOBET, KEBET [7A44+—F - %

T)—=F I B3I 7578 RA] OBICBRELIEICF, EO L) RN R EERD
HHDEDL) Mo THEF, [TAFT—F] (Fyugf vER) B [I/2FouR] =
[Yary - -7V, B4 F) 2AEROZFELZZTT [BEAT= VT M (PVa—v
41) #BIFLILICE-T BHERRERLZ ZENTELUBICH S L) T LIl
R, LaL, SARLEDBEOHRICBVT, ZRERLTN—Vv—DEH L
ATl o7z,

[A =27y ] & V7427 VL—=Z, TYRAMF7 72 ZAOEMICHEL TV RWEE
FIEARMOMAS bRV, T2, ¥V I xYiledb s BEMNOLVE, Thilk
FEICHERLZZEEDOBRLEREROZIL bSOV, [Av b7y b &, K%
SV RO LAEEDD L FREBRMTOERTHY ., TOBEKICEWT, [AHW] &
W XDzt LA [HEW] ZHESRNERE SR %,

(3) fikEEOL M) v s

[Zy V7 v b OfEEZ. [FOPIEA] ICA->TWAHRICLVBWICEZS
NIBEBEAT VT v Ve ZFORRBAY, I /7970 RAIIHESNo72T A4+ —F A B
THHTHINE 2o TWh, 2O X, ZOEMEEDHiFE: (bathos) OFH:T
FEPNTVBE I EZWMICED LTS, 22Tl ZOBPTY ) — i, WifEED
RIS N TV AEINICERLTBE V. [R7 V7 vy M 6 25E 1597
~1054TH 2513 %,

Purganax. Oh, nol

But like a standard of an admiral’s ship,
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Or like the banner of a conquering host,

Or like a cloud dyed in the dying day,
Unravelled on the blast from a white mountain;
Or like a meteor, or a war-steed’'s mane,

Or water-fall from a dizzy precipice

Scattered upon the wind.

First Boar. Or a cow'’s tail, —

Second Boar. Or anything, as the learned Boar observed.

N=FFYIA v |

Fhid BEBoMETFs D X9

[ B o 72RO D X 9

FlilgE ) FERECU2OMSEEIIIEENSE ZOXH)THAI,
HoHVE RN, FEREOLTHADLH

Hb bt k) RfiliziihEd MIIREHLELNS
WHDOEITHA),

EVER1 Hrvid FoRED -

HUOHEK2 Horvwid SXxEIE ZOHLEEIS-72LHIC

72 25dDIE %R,

W—=HF v 7 ZAD0EN 5HF, N—Y—OHFALITEFN [E£IZHFET] (‘To a
Skylark’) ZEb¥ 2 X9 LEFNRER (simile) OFAREAQICE > TREIH T 5
FoTWw, LAY, HVHEKL A, TOHBITHT T [l (a cow's tail) J (L
104) DA A=V EFHELHLT, TRETORHOEVFITZ —5UCHMLICLTLE
o UL, FEROENHD S ZEFEDOEE SN S,

(4) ELENY~DOE K - ik

RN, BEAY LV Ty b (Va—TU4ait) PEYTLBOFHE. F1HELYL
~10fTHZ5IHT %,

Swellfoot. Thou supreme Goddess! By whose power divine
These graceful limbs are clothed in proud array
[He contemplates himself with satisfaction.

Of gold and purple, and this kingly paunch

Swells like a sail before a favouring breeze,

And these most sacred nether promontories

Lie satisfied with layers of fat; and these
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Boetian cheeks, like Egypt’s pyramid,
(Nor with less toil were their foundations laid,)
Sustain the cone of my untroubled brain,

That point, the emblem of a pointless nothing! (Underline mine)

(A2 NVT7 vy b BELRAEME | HalomMERbB812X0

COBELZMIL. S LEAD
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MR AL S AZMD T L S R,
COMBRE D Lok IX
2o R OWLRIBICHELTBET, T2, V7D
Y93Iy FOZLE, KA+ T4 7THEHOZ OEIL
WAaZzE (FNEELICE. €93y FIZEORWHIH 720 L 2 hY)
MEEE O LA Z L2 THB) £,
FORMIFIE, BERLLIEORHMTH Y T3, (FHRER)

BRAT VT Y M [ERAALME ] L2 T2 [Hl#%] (‘Famine’)
T DOFHEAMTH 205, THIEOBRMPERICENZ 725 FTHEBTH S 2 L & FHIK
LCWwb, COFIHMEHTTIE. BEOELEN, RAOOEMHEY TURRITLTWizh Y
HTF 2T OREEBDELIHUEA XA—ITHIPNTVE, COHBMTEEAT VT v b
X, ToRDKo72HITOERZEEL, WIKRHEAT o ONPATHLILEZHLESL
THCWMELTWwS, LA2L, Ya—Y 41k, BOOFLIHMEL TW/Es )50 ?
IR M HEEDDHDL LD THE, EARDELT HGE T, TORE L BRE{LT
50 JE €= —- 3], [ [Cbkld2FETH S,

B, THRB [COTEFIZSEIDLWREBIE MR ZIE5AZHO T E L A,
. TVAN 7 7 A AL ON—HiTHED, Yz=77— 7+ LAIZLIINIE, 2
D—HIET VAL T 7 A APLDTFTFELRFRONRTT 4 —DL ) THD,

KOBETIZ, Y (BMHINT =), BREATVT v b (Va—T4it)
W= F 7 A (H—ANU—=), T+ 7 =7 X (7)) RE) BEET 5
[A V7 v M) 82558 2520~394TH 51T %,

Mammon. 1 fear your sacred Majesty has lost
The appetite which you were used to have.
Allow me now to recommend this dish —

A simple kickshaw by Persian cook,
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Such as is served at the great King’s second table.
The price and pains which its ingredients cost,
Might have maintained some dozen families
A winter or two —not more —so plain a dish
Could scarcely disagree. —
Swellfoot. After the trial,
And these fastidious pigs are gone, perhaps
I may recover my lost appetite, —
I feel the gout flying about my stomach —
Give me a glass of Maraschino punch.
Purganax
(filling his glass, and standing up).
The glorious constitution of the Pigs!
All. A toast! A toast! Stand up, and three times threel
Darky. No heel-taps — darken day-lights!,
Laoctonos. Claret, somehow,
Puts me in mind of blood, and blood of claret!
Swellfoot. Laoctonos is fishing for a compliment,
But ‘tis his due. Yes, you have drunk more wine,

And shed more blood, than any man in Thebes.

JYEY BETIE »oTofE

L ENTZDOTIEDH Y TEADS

CORLLE BEOWZLITHS-
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— VDL TS -DELH) S BIBRETT,

ZHUF ERHEEB T2 5

BIEBRICHT EHVET I~

AT TIVTY N FHPEAR IR AKEELWIKE S 2L T
TeXRA BERONETLITHAL) . —

Hodhi-nn & EY Lt —
TITAE—) - X FEL N,
IN—HFYIR [FEOZF RNy F2EX, 5 Ao T
K2 B D EDOMAIZ |
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8 WM WA BILT ZAPNEOWR |

By)— b BABAEFET. I AEHMIZTORE

A=A EH50Hb00 5Ly T MOZEEEBNEL
MTZFLy bOZ & ZEOHT

AI7IINVTY N I =7 RF BEROZLIFZEZFVLZ) ELTBES%,
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COWBWMIIBILHEBAT NV Ty M, BEXBEOLDICEMAEZLTLTEY,
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TWAs, 4B [T 2F— 7 - XUy F | 3Rz L EhTwizzo, i hz
FHRLTWAEWI ® SH2 = 2 (Y)Y PR O TEIVBI DR 2
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BThHrHe TOEHIT, A7V Ty M OB AWIUREO EERE - BUGAER—
A= ANOFHE. AEEEE, NSkl Z2 LRI TH2NTH T, FICRERER L
TSNS, BRFEILEOBEEAZ R 0L, ZORM»D F D ICHEHNTERTDH
LENEHNEEZ HND,

Wi, N=HF v I A (A—Arvu—) ERRAT VT FOMNEEOYHTH
o H—ANu—i, [HEHEF] T3 Al LLTEL LW, [AT= VT v 1]
551 RS 135 295~3101TH # 5 H$ 5%o

Swellfoot. Hark!

How the swine cry Iona Taurina;

I suffer the real presence; Purganax,

Off with her head!

Purganax. But I must first impannel

A jury of the pigs.

Swellfoot. Pack them then.

Purganax. Or fattening some few in two separate styes,
And giving them clean straw, tying some bits

Of ribbon round their legs — giving their sows

Some tawdry lace, and bits of lustre glass,

And their young boars white and red rags, and tails
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Of cows, and jay feathers, and sticking cauliflowers
Between the ears of the old ones; and when

They are persuaded, that by the inherent virtue
Of these things, they are all imperial pigs,

Good Lord! They'd rip each other’s bellies up,

Not to say help us in destroying her.

AJTIVTY N T

KEBD TAF—F -7 )—FEMRHY ST %,
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InoSoEHT HPAET UL
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FoTwhwv, BREAT V7Y FPOREI LW, N=0Fy 7 ZOEMNELRD L w»
W, ZOHTIZEBNTH, DR )OFRFPASNSE L) THbS.

(5) fERDA Y E—Y

EEHN—L A2 MK ONT (A7 27y b IZBWT, HE—EE0RFHHE LR
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DOBEIZBWT, [HH] ZEOFMZRD T [HLEK ] 1SR LT 2 4525 % 1055
T 5o 85258 2585~1034THA5IHT %,
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... O Famine!

I charge theel When thou wake the multitude,
Thou lead them not upon the paths of blood.
The earth did never mean her foizon

For those who crown life’s cup with poison
Of fanatic rage and meaningless revenge —
But for those radiant spirits, who are still
The standard-bearers in the van of Change.
Be they th’ appointed stewards, to fill

The lap of Pain, and Toil, and Age!—

Remit, O Queen! Thy accustom’d ragel!

Be what thou art not! In voice faint and low

FREEDOM calls Famine, —her eternal foe,

To brief alliance, hollow truce. —Rise now! (Underline mine)

- BB (] X!
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FIEBWLTEHYIELD, [Av 7y M Tk, #2744+ —FEEPEE A
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Hoal Hoal Tallyho! Tallyho! ho! ho!

Come, let us hunt these ugly badgers down,

These stinking foxes, these devouring otters,
These hares, these wolves, these anything but men.
Hey, for your noses be as keen as beagles’,

Your steps as swift as greyhounds’, and your cries
More dulcet and symphonius than the bells

Of village-towers, on sunshine holiday;

Wake all the dewy woods with jangling music.

RTNIART I Z)FR=1FJR—1 K= FK—|

SHh. TIVHIZVDLEHWTFI<h,
BREROF VAL, ©SIEVEIITIVD,
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Well, what think you of public affairs in England? How can the English endure the
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mountains of cant which are cast upon them about this vulgar cook-maid they call
a Queen? It is scarcely less disgusting than the tyranny of her husband, who, on
his side, uses a battery of the same cant. It is really time for the English to wean
themselves from this nonsense, for really their situation is too momentous to justify
them in attending to Punch and his wife. Let the nation stand aside, and suffer
them to beat till, like most combatants that are left to themselves, they would kiss

and be friends.
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The Slumbering Hounds of Conscience:
The Mask of Anarchy and Oedipus Tyrannus as Political Satire

[Abstract]

In his ‘Fragment: Satire on Satire’, Percy Bysshe Shelley wrote, “If Satire’s [scourge]
could awake the slumbering hounds / Of Conscience, or erase with deeper wounds, /
The leprous scars of callous infamy;” (17-19, cited in OED, ‘Satire’ 2d.). Dealing with the
topic of satire, Percy used the word “Conscience”, which means the part of a person’s
mind that tells him/her whether he/she does is morally right or wrong. For most
writers, the main purpose of satire is to criticize or ridicule a person, a party, or the
society. For Percy, however, the roles of satire are not only to criticize and ridicule, but
also to exhort, enlighten people, and sometimes even to urge the necessity of reform.
The present writer asserts that Percy is basically a serious writer and a moralist
even in his satirical works such as The Mask of Anarchy(1819) and Oedipus Tyrannus, or,
Swellfoot the Tyrant(1820).

This paper focuses on the comparison between The Mask of Anarchy(MA) and Oedipus
Tyrannus, or, Swellfoot the Tyrant(ST). These satirical works are direct responses to the
specific events in the history of England, the Manchester Massacre (or the Peterloo
Massacre) and the Queen Caroline Affair. One thing in common with these two events
is that they were strongly concerned with the threat of public violence. To begin with,
let me point out some outward similarities of M4 and ST.

Firstly, written during the reign of the Prince Regent, who succeeded to the throne
as George IV in 1820, both MA and ST are noted for their cartoon-like visual images of
the prince, the king, the politicians etc., which remind the readers of the contemporary
prints of caricature by George Cruikshank or James Gillray. According to Ian Haywood

(2009), “In the Romantic period at least twenty thousand caricatures were published,
an average of one per day.” Fraud/Eldon in MA4(14-21) and Dakry/Fraud in ST(L
i. 336-341) is apparently the same person, whose tears turn into mill-stones, which
reminds the readers of the fact that 1st Earl of Eldon was notorious for weeping in
public. Murder/Castlereagh in MA and Purganax in ST are different versions of parody
of Viscount Castlereagh, who was infamous for his bloody suppression of unrest in
Ireland. And of course, “Anarchy” and “Swellfoot” refer to the same historical figure,
the Prince Regent/the king. The former “bows and grins” to the people of England
for paying for “his education”, which cost a large sum of money(74-77) and the latter

“contemplates himself with satisfaction” and admits that his “untroubled brain” is “the
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emblem of a pointless nothing” (1. i. 1-10) . As Jennifer Wallace (1997) points out, the
line “the kingly paunch / Swells like a sail before a favouring breeze,” (1. i. 3-4) reads
like a parody of a bad translation from Aristophanes.

Secondly, both MA and ST were not ready to publish during the author’s lifetime
because of their direct and acrid criticism on the royal authority. Leigh Hunt
intentionally suspended the publication of M4 until 1832, and only seven copies of ST
had been sold before Horace Smith was persuaded to withdraw it by “The Society
for the Suppression of Vice”. Thirdly, MA and ST are complex in genres in unique
ways respectively. M4 is written in the forms of Roman satire, Roman triumph,
English masquerade, and English ballad concurrently. Like the Roman verse satire
and masquerade in English Renaissance period, MA4 is in two parts in structure. Let's
take masquerade for example. In masquerade, the king and courtiers, who represent
the good and justice, punish traitors or rebels at the end of the play. In MA, however,
good and evil are reversed, and the monarch, “Anarchy” and his followers are on the
evil side and are defeated in the first half of the poem. The form and idea of S7, on the
other hand, is based on Greek tragedy, comedy, Italian carnival, and English fair. That
is, Sophocles’ Oedipus Tyrannus (OT) is parodied in the manner of Aristophanic comedy.
And the immediate occasion for composing S7, according to Mary, was an Italian
festival, but Percy might have Bartholomew Fair in London in mind when he wrote
the play.

Many of Percy’s poetical works are modelled after ancient Greek or Roman literary
works, and MA and ST are no exceptions. However, he always adapts classical
masterpieces to his compositions in very radical ways. Let’s take a look at each poem
individually.

As Steven E. Jones(1994) points out, the structure of M4 follows that of the Roman
formal verse satire such as Lucilius, Horace, Juvenal, and Persius. “Usually a particular
folly or vice was targeted in the first part and then, following an abrupt turn, the
opposing virtue was recommended in the second part.” This description fits M4, and
therefore, it is not appropriate to separate the first part from the rest of the poem
and call it satire. The first half of M4 is devoted to the satirical description of the
procession of the “Anarchy” and his followers (the first 21 stanzas) and the interlude,
in which “Hope” and “a Shape arrayed in mail” bring about the crucial turning point of
the poem(next 15 stanzas). The very short interlude is Shelleyan and attracts various
interpretations. The last half of the poem is the positive admonition and exhortation to
the men of England (last 55 stanzas). The message of the poem consists of three parts: 1.

The spirit of slavery supports despotism. A reform from bottom to top as well as from
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top to bottom is indispensable to realize the ideal world. Despotism lives on the tyrant
and the spirit of slavery(184-187). 2. Non-violent disobedience has the greatest power

(344-351). Philosophically, M4 is the forerunner of M. K. Gandhi's “Satyagraha” (“truth-
firmness”). 3. Number has the power (“Ye are many —they are few” 155, 372). At the
end of the poem, Percy suggests that the people of England have “a vast assembly”

(295) like the one held in Manchester recently, with absolute non-violent disobedience
this time. So, MA starts with caricature and ends up with a strong, positive proposal.
According to Jones(1994), Percy “clearly prefers the mode of exhortation to that
of satire, for rhetorical as well as ethical reasons”. To Percy, satire could trigger a
revolution.

ST is more literature-oriented than MA, and suited for more sophisticated readers.
The English subtitle, “Swellfoot the Tyrant” is a direct English translation from the Greek
title, “Oedipus Tyrannus”. “Tyrannus” in Greek in this context doesn’'t mean “a tyrant”,
but “a king”. While Oedipus in OT is a good king and willing to do anything for the
people in Thebes, Swellfoot in ST ignores requests from swines, pigs, and boars and
punishes or executes those who grumble and make a protest. Also, in both OT and ST,
oracles play very important roles. The oracle in OT is that the person who Killed his
father and married his mother brought the calamity to Thebes and therefore he should
be banished from the country. Oedipus takes it seriously and inquires into the matter
until he knows the truth about his own birth and the past. Swellfoot and his subjects,
on the other hand, don’t pay much attention to the oracle: “Choose Reform or civil-war.
—” Mammon, Arch-Priest of Famine, for example, says he doesn't remember it well
because he was “dead drunk or inspired.” (L i. 113). Although the reign of Swellfoot

(George IV) is ridiculed throughout the play, his wife Iona(Caroline) is not depicted
favorably, either. Liberty, who appears only for a short time in Act II, sounds like a
spokesperson for the author himself. She calls the goddess Famine to brief alliance only
to fail (I ii. 90-102). The exhortation to Famine, “Be what thou art not!” reminds the
readers of the incantation, “Be thou me!” in ‘Ode to the West Wind', but it turns out to
be much less effective. The end of the play, in which Iona rides on the Ionian Minotaur

(which means “John Bull” in English, another play on words) and hunts for Swellfoot
and his subjects, is the consequence of the Liberty’s failure in a truce with Famine.
The bathos ending of the play shows that Percy was very much afraid of a hasty riot
by the multitude who support the Queen. (We can find another example of the rhetoric
of bathos in II i. 97-104, in which immediately after Purganax’s poetical simile (which
reminds us of ‘To a Sky-Lark’ 36-55), First Boar cuts in, “Or a cow’s tail,—"). In ST,

Percy allegorically depicted an image of the future of England in the way it should not
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be. In that sense, ST predicts George Orwell's Animal Farm in the 20th century.

Lastly, I'd like to indicate a couple of points of difference between MA and ST. First
of all, while M4 is directly addressed to the laboring classes of England, ST is not. As
Percy himself wrote to Leigh Hunt in his letter in Nov., 1819, M4 is “of the exoteric
species and are meant not for the Indicator, but the Examiner”. ST, on the contrary,
is obviously meant for more cultivated readers, who at least have some knowledge
of Greek and Greek literature. In that sense, it is esoteric rather than exoteric, and
therefore, it is more intelligible to the nobles. This aspect has much to do with the
second point: Percy’s attitude toward the masses or the multitude. The tone of M4 is
idealistic, confident, and energetic, because Percy believed in the working class and
expected much from them at that time. S7, which is written only a year after M4,
sounds more skeptical, ironic, and even pessimistic. The swines have little influence on
the main incidents in S7. At the end of the play, Swellfoot was replaced by Iona not
because the masses supported her, but because SHE rebelled against him. This means

Percy didn’t rely on the masses any longer by August in 1820.
CER264E10H 31 H 32 FRi264E11 H 14 H =2 31)

_48_



